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PECULIARITIES OF FUNCTIONING OF GRAMMATICAL MEANS IN
EXPRESSIVE COMPRESSED TEXTS
OCOBJJUBOCTI ®YHKINIOHYBAHHA ' PAMATUYHUX 3ACOBIB Y
EKCITPECUBHUX CTUCJ/IUX TEKCTAX
OCOBEHHOCTHU ®YHKIIMOHUPOBAHUSA T PAMMATHUYECKHUX
CPEICTB B OKCHHPECCHUBHBIX CKATBIX TEKCTAX

The article deals with the investigation of grammatical means of achieving expressiveness in
compressed texts. In addition, the peculiarities of functioning of these means are considered in the
article. Researches of linguistic expressive means are closely related to stylistics, thus, expressive
means in compressed texts are, first of all, represented by stylistic devices as the expressive discourse
is actualized through stylistics. Grammatical level of the language is traditionally subdivided into
morphological and syntactical, correspondingly we distinguish between morphological and syntactic
grammatical expressive means. Thus, at the morphological level compressed texts are usually
characterized by the use of certain parts of speech with expressive meanings. Here mostly belong
such categories of words as adjectives and adverbs. Other morphological means may include the use
of different tenses. As to syntactic level, the expressive means in the compressed texts are represented
by syntactic synonymy, inversion, the use of different syntactic structures (sentence types), the use of
short sentences in answers to questions, different types of repetition, ellipse, direct speech, parallel
constructions. On the whole, both grammatical morphological means and grammatical syntactic ones
are rather productive in achievement of expressiveness in the compressed texts.

Key words: compressed text, expressiveness, grammatical means, expressive means,
morphological level, syntactical level, anecdote, emotionality.

Y crarti B 3araJbHOMY BHIVISAI JOCHIIKYIOTBCSI TPaAMATHYHI 3aco0HM JOCATHEHHSI
eKCNpecuBHOCTI B cTUCAMX Tekcrax. KpiMm Toro, y crarti po3rasaalTbesi 0c00JIUBOCTI
(ynknionyBanHs 3a3Ha4eHUX 3ac00iB. JlocTiqKeHHsI eKCIPeCMBHUX 3aC00iB y MOBI TiCHO NOB’s13aHi
3i CTHIIICTHKOIO, caMe TOMY eKCIPeCHBHi 3ac00HM B CTHCIUX TeKCTaX, HacamIepend, NMpeacTaBieHi
CTUJIICTUYHUMHU 32c00aMU, OCKIIBKH eKCNPeCUBHUN AUCKYPC aKTyaldi3yeTbes 4Yepe3 CTHIICTHKY.
I'pamaTuyHUil piBeHb MOBH TPaaMUiiHO NMOAINAETHCA HA MOPGOIOTiYHNA | CHHTAKCHYHUI PiBHI,
BiAOBITHO PO3Pi3HAIOTL MOP(OIOriyHi Ta CHHTAKCHYHI TPAMATHYHI ekcnipecuBHi 3aco0u. Takum
YMHOM, HA MOP}0JIOTiYHOMY PiBHi CTHCII TeKCTH 3a3BHYall XapaKTepH3yIOThCS BHKOPUCTAHHAM
OKpeMHX YACTHH MOBM 3 eKCIpPeCHBHMMM 3HadyeHHsIMU. /lo HUX mepeBaHO BiTHOCATHCHA Taki
KATeropii ¢JiB, Ak NPUKMETHHKH Ta NPUCTIBHUKHA. IHIi Mopdostoriyni 3aco0u MOKYTh BKIIOYATH
BHKOPHUCTAHHS Pi3HUX rpamMaTH4yHuX YaciB. Lo cToCy€ThCSI CHHTAKCHYHOIO PiBHS, TO eKCNIPeCHBHI



3ac00M B CTHCJIMX TEKCTaX MpeacTaBJeHi CHHTAKCHYHOI0 CHHOHIMI€10, iHBepCi€l0, BUKOPHCTAHHAM
Pi3HHX CHHTAKCMYHUX KOHCTPYKLiil (THHIB pedyeHb), BHUKOPHCTAHHAM KOPOTKHX peYeHb Y
BiAMOBIASIX HA 3aNMTAHHS, PI3HUMH BHIAMHU NOBTOPIB, eJilcoM, MPSIMOI0 MOBOIO, MapajeIbHUMHA
KOHCTPYKIiAMH. 3arajioM, ik rpaMaTu4Hi MopdoJioriuni 3acodm, Tak i rpaMaTH4YHi CHHTAKCHYHI
32c00M BUCTYNAIOTh JOCUTh NPOIYKTUBHUMH B 0CATHEHHI €eKCIIPECMBHOCTI B CTHC/IMX TEKCTaX.

Knrouosi cnosa: CTHCIUH TEKCT, €KCIPECHBHICTh, I'paMaTHUYHI 3acoOM, EKCIPECHBHI 3aco0w,
MOpQOJIOTiYHUN PiBEHb, CHHTAKCUYHUH PiBEHb, aHEKAOT, EMOLiHHICTb.

Crathsi  NOCBSIIIEHA  MCCJIEAOBAHMI0O  IPAMMATHYECKMX  CPeICTB  JOCTH:KEHHs
IKCNPECCUBHOCTH B CKAThIX TekcTrax. Kpome Toro, B crarbe paccMaTpMBaOTCA 0COOEHHOCTH
(ynkuuonnpoBanusi 3TuX cpeacts. MccienoBanus siI3bIKOBBIX 3KCIPECCHBHBIX CPeICTB TECHO
CBSI3aHbl CO CTHJIMCTHKOH, IMO3TOMY OHM IIPEACTABJICHBI B CKATBIX TEKCTaX, Ipekae Bcero,
CTHIIMCTHYECCKMMHU NIPUEMAaMH, T.K. IKCIIPECCUBHBIN TMCKYPC aKTyaTIu3nupyeTcs Yyepe3 CTHINCTHKY.
I'paMMaTHyecKuili ypoBeHb $3bIKAa TPAAULMOHHO IOAPA3NACIAIOT Ha MOP(OJOrHYeCKHil U
CHHTAKCHYECKHH, COOTBETCTBEHHO  Pa3jM4al0T MOP(OJOrHyecKkMe M  CHHTAKCHYEeCKHe
rpaMMaTH4YecKHe JKCIpecCHBHBIC cpeacTBa. Takum o00pazomM, Ha MOpP(OTOrHYECKOM YPOBHE
cKaTble TeKCThl O0OBIYHO XAPAKTEPHM3YIOTCS MCIOJIB30BAHHEM OMNpeleJeHHbIX YacTedl peddn ¢
JKCNPECCUBHBIMU 3HaYeHHAMH. K HUM B OCHOBHOM OTHOCATCH TaKHe KaTeropuMu CJIOB, KaK
npujararejJbHple W Hapeuusi. /[Ilpyrme mopdosorudyeckue cpeacrsa  MOIYyT  BKJIIOYATh
HCII0JIb30BaHUe Pa3HbIX BpeMeH. Ha cuHTaKcH4ecKOM YPOBHe 3KCIIPpeCCHBHbIE CPeICTBA B CKATHIX
TeKCTaxX NMpeacTaBIeHbl CHHTAKCHYECKON CHHOHMMMell, HHBepcHeil, HCI0JIb30BAHMEM Pa3JIHYHbBIX
CHHTAKCHYEeCKHUX KOHCTPYKUMIi (TUIIOB NpPeAJI0KeHMIl), MCII0Ib30BAHMEM KOPOTKHUX MPeAJI0KeHU
B OTBeTaX Ha BONPOCHI, pAa3JUMYHBIMM BHAAMH IOBTOPAa, JIJJIMICOM, NPSIMOH peyYblo,
napajaielbHbIMH KOHCTPYKIMSIMH. B mesom kak rpaMmaTuko-mMopgoJioru4eckne, Tak H
rPaMMAaTHKO-CHHTAKCHYECKHE CPEACTBA BeCbMa NPOAYKTHBHBI B JOCTHKEHHH IKCIPECCHBHOCTH B
CHKATBIX TEKCTax.

Kniouesvie cnosa: cxxaTblil TEKCT, IKCIIPECCUBHOCTD, IPAMMATUYECKUE CPEACTBA, IKCIIPECCUBHBIE
cpencTBa, MOp(GOJIOTHYECKUN YPOBEHb, CHHTAKCHUECKHI YPOBEHB, aHEKIOT, IMOIIMOHATBHOCTb.

The article deals with the issue of existing grammatical means, which are used
in compressed texts in order to achieve their expressiveness. This issue is relevant
as today more and more attention of linguists is drawn to the research of expressive
compressed texts and the variety of linguistic means of their creation.

Today in linguistics special attention is drawn to the study of expressiveness
and the means of its achievement in the text. According to T. Vynokur,
expressiveness is related to stylistic meanings which correspond to a certain type of
expressive semantics, complicating the lexical or grammatical phenomenon of a
language [1, p. 43]. As to grammatical means in a compressed text, this issue has
been under investigation of N. Kalashnyk and N. Hetman, offering to treat text
compression from the point of view of three degrees of compression, which occurs
due to namely syntactic grammatical means [2].

This article is devoted to consideration of the main grammatical means, which

not only help to compress information, but also make texts expressive. The aim of



the article is to identify grammatical means of compression that promote
expressiveness and to study the process of functioning of these means on the
examples of compressed texts in English.

On the morphological level expressive compressed texts are characterized by
the use of such categories of words as adjectives and adverbs. Such adjectives and
adverbs in the process of their use may lose their basic, subject-logical meaning and
act only in the emotional sense of enhancing quality, for example, awfully nice,
terribly sorry etc. Such word combinations are characterized by the feature of logical
mutual exclusion of concepts that are part of this word combination.

For example,

Mary: John says I'm pretty. Andy says I'm ugly. What do you think, Peter?

Peter: I think you re pretty ugly [3, p. 221].

In this example the adjective ‘ugly’ is used in the meaning of ‘unattractive in
appearance’, as well as the adverb ‘pretty’ in the meaning of ‘quite, to a large
degree’, which performs the function of intensifier of meaning of the adjective ‘ugly’
in the word combination ‘pretty ugly’. But first ‘pretty’ was as well used as an
adjective and expressed the meaning ‘pleasant to look at’. Mary says John finds her
pretty while Andy thinks she is ugly, and then asks Peter’s opinion about her
appearance. Peter replied using the structure ‘pretty (adverb) + adjective/adverb’,
i.e. Peter thinks Mary is ugly enough.

Here is another example of an anecdote:

PUPIL: "Would you punish me for something [ didn 't do?"
TEACHER: "Of course not."
PUPIL: "Good, because [ haven't done my homework" [3, p. 190].

In the mentioned above example there is no deviation from the traditional
rules of grammar. According to the content of this anecdote, first the pupil asks if he
will be punished for what he didn’t do (with the help of Past Simple: ‘I didn’t do’).
Having received the satisfactory answer from the teacher, the pupil admits what
exactly he didn’t do — ‘I haven'’t done my homework’ — this time with the help of
Present Perfect, referring to the recently completed action. Thus, the use of the Past



Simple in the first sentence indicates that the pupil once didn’t do something and if
he would be punished for this. And Present Perfect reveals the true meaning of the
question about the possible punishment as at the moment the pupil hasn’t done his
homework. Owing to the use of different tenses and meanings expressed by them,
the stylistic expressiveness of this text is achieved.

Concerning syntactic means, first of all, at this level it is necessary to take into
account the syntactic synonymy, i.e. the transfer of approximately the same subject-
logical information by different syntactic constructions with various functional-
stylistic and expressive colouring and connotations. That is, syntactic colouring is a
deviation from the general or neutral use. Among the main syntactic means of
achieving expressiveness of the text found in our examples, we can first mention
inversion, the use of different syntactic structures (sentence types), the use of short
sentences in answers to questions, different types of repetition, ellipse, direct speech,
parallel constructions.

Inversion is an unusual arrangement of sentence elements and is aimed at
enhancing the expressiveness of the utterance. It is known that in an English sentence
each of its members has a certain place that is determined by the way of its syntactic
expression, connections with other words and a type of a sentence. Inversion is a
deviation from the usual order of members of a sentence, in the result of which
certain element becomes isolated and receives special connotations of emotionality
and expressiveness.

Here is an example of the slogan of the Guinness Irish Stout beer advertising
campaign:

Out of the darkness comes light [4].

In this example we observe the inversion of the predicate ‘comes’, which
precedes the subject ‘light’. Beer in this slogan is compared to ‘light’, i.e. the
advertised product in this case is perceived as something bright and positive, and in
order to draw attention to these qualities a special order of the principal parts of the
sentence is applied.

Here is an example of an anecdote with the use of repetition:



. | have the perfect son.
: Does he smoke?

: No, he doesn '’t.

A
B
A
B: Does he drink whiskey?
A: No, he doesn't.
B
A
B
A

: Does he ever come home late?

2 No, he doesn ’t.

- 1 guess you really do have the perfect son. How old is he?
: He will be six months old next Wednesday [3, p. 98].

The special feature of this text is the use of repetitions in answers to questions.
One of the participants of the dialogue claims that he has an ideal son, so when he’s
asked if his son smokes, or drinks whiskey, or ever comes home late, he constantly
gives the same answer — “No, he doesn’t.” A funny solution appears when the
question “How old is he?” arises and it turns out that he will be only six months old.
The purpose of the use of repetitions in answers to questions in this example is to
create a growing emotional tension in confirmation of the existence of an ideal son,
but in fact it leads to the increase of the effect of deceived expectation.

Generally, repetition is such a figure of speech that consists in repetition of
sounds, words, morphemes, synonyms and syntactic constructions. In emotionally
high speech the repetition of words usually conveys the emotional state of the
speaker, and is not designed to create any effect. However, the repetition of words
in the author’s speech is not a consequence of the mental state of the speaker, but it
aims at a certain stylistic effect — the emotional impact on the reader. Repetitions
convey significant additional information of emotionality, expressiveness and
stylization, and also serves as an important means of connection between sentences.

Such a syntactic method of compression as ellipse is usually the omission of
logically necessary elements of the sentence. Ellipse should be treated as a stylistic
category. For instance, in dialogic speech we observe not the omission of some
member of a sentence, but its natural absence, i.e. it is not a conscious action. But in

literary or written types of speech such absence of any member of the sentence is an



omission, as well as a conscious action and hence it is a fact of stylistics. This
technique has developed in written speech as a means of concise, emotionally-
coloured speech.

First of all, here may belong the use of simple and incomplete sentences like in
the following example:

Advice to Persons about to Marry: Don’t [3, p. 105].

Owing to the incomplete sentence, which is constructed only with the help of
an auxiliary verb with a negative particle — ‘don't’, succinctly and concisely the
thought-advice is addressed to those who are going to get married — ‘no’. The
implication of this answer is the idea — do not do this (you shouldn’t).

The purpose of such type of ellipse as the omission of conjunctions is to make
speech more laconic:

A fiery tempered Southern business man wrote the following letter:

“Sir, my stenographer, being a lady, cannot type what I think of you. I,
being a gentleman, cannot think it. _ You, being neither, will understand what |
mean” [3, p. 117].

In this text while enumerating the thoughts in the letter it is possible to use the
conjunction ‘and’ in place of the underlined parts, but instead these thoughts are
separated by dots and presented in separate sentences.

Such type of ellipse as an emotional break in an utterance is usually used to
convey the excitement of the speaker, or intentionally, but it is possible to guess the
meaning of the not mentioned part.

“Did you pass your exam?”’

“Well, it was like this — you see —”

“Shake! Neither did I [3, p. 62].

In this example, one of the participants in the conversation has not finished
answering the question whether he passed the exam, because the other participant in
this conversation treats a pause in the answer like the fact that he also failed the

exam. Thus, here a short answer ‘no’ is implied.



Direct speech as a stylistic device is a generalization and typification of the
characteristics of internal speech. Improper direct speech, which has a
communicative function, qualitatively changes the internal speech, giving it this
function.

“Now look here, ” the Army doctor snapped at the recruit, “you Know very

well vou wouldn’t come to me in civilian life with a little thing like this.”

“You're right. l wouldn't,” replied the recruit. “I’d send for you” [3, p.

90].

The mentioned above example is a short text of a dialogue with the use of direct
speech. The direct speech makes this text expressive and concise due to the fact that
it presents the result of certain mental efforts: first a person thought what he wanted
to say, and then expressed his thought.

Another syntactic means of achieving expressiveness of the text is parallelism
or parallel constructions:

A: When | stand on my head the blood rushes to my head, but when | stand on my

feet the blood doesn’t rush to my feet. Why is this?

B: It’s because your feet aren’t empty [3, p. 105].

The peculiarity of the mentioned above example is the opposition, which is
accompanied by a change of objects in the sentence: ‘my head’ — ‘my feet’, as well
as the use of, first, affirmative construction and then the negative one: ‘rushes’ —
‘doesn’t rush’. One of the participants of the dialogue says that when he stands on
his head, blood flows to his head, but when he stands on his feet, blood does not
flow to his feet — here, first, the object ‘head’ is replaced by ‘feet’, secondly, there
appears negation of ‘rush’ — ‘doesn 't rush’. The main syntactically significant words
in this example are the verb ‘stand’ and the noun ‘blood’. The expressiveness of this
text is achieved through the answer of another participant of the dialogue, who
explains the reason by the fact that his feet (most likely, unlike the head) are not
empty.

Thus, it can be concluded that grammatical means, including morphological

and syntactic ones, play a significant role in achieving expressiveness in compressed



texts. The main grammatical means of achieving expressiveness, which have been
found in our examples, include the use of certain parts of speech, namely qualitative
adjectives and adverbs, different grammatical tenses; inversion, different types of
repetition, ellipse, direct speech, parallel constructions. In the future, it is possible to
analyse these and other grammatical means of achieving expressiveness on the basis

of various types of compressed texts in English.
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