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STYLISTIC EMBODIMENT OF DICHOTOMY NATURE VERSUS
CIVILIZATION IN M. ATWOOD’S NOVEL “SURFACING”

CTUJIICTUYHE BTUIEHHS JUXOTOMII IPUPOJIA — VERSUS
OUBLJIIBAIIA B POMAHI M. ETBYJl «OCSAT'HEHHS1»

CTUWJIMCTHYECKOE BOIIVMIOEHUE IUXOTOMUHU ITPUPOJA —
HUBUJIN3ALNUSA B POMAHE M. 9TBY/l «<IIOCTHKEHHE»

Having been developed recently, Canadian literature reached rapid results and its
representatives gained international popularity. In the article the tendencies at to Margaret At-
wood’s creative works in the contemporary literary science as one of the most popular among
the Canadian writhers of the XX-XXIst century are studied. Her works, unfortunately, are still
poorly studied on the territory of our country. Her novel “Surfacing” made her famous as a
writer to whom the embodiment of such true-Canadian topics as a woman’s look to the prob-
lems of modern society, dichotomy woman-man, a person as an embodiment of civilized society
in contradiction with nature, the search of personal “I” lost in the modern society, the problem
of selfidentification as an individual and national identity of a Canadian. M.Atwood became
famous for her personal look to the reality: by the eyes of the woman who does not want to live
like that, wants to deprive the feeling of a victim. Such a character reflects M.Atwood’s ideas.
Studying the peculiarities of the novel, stylistic embodiment of the maim topicality helps to find
out the peculiar features which influence the Canadian writers’ creativity, distinguishing na-
tional peculiarities which are excepted and influenced the individual style due to the use of dif-
ferent stylistic devices: antithesis, parallel constructions, repetitions, polisyndeton, metaphors,
epithets, simile, alliteration, gradation, use of colloquialisms and vulgarisms, short sentences,
etc. It was found out the scholars who deal with M.Atwood’s creative works thematic and sty-
listic peculiarities in Ukraine and abroad.

Keywords: topicality, analysis, stylistic means, a woman’s look, survival, victimization,
selfidentification.

B ocTanHi gecsitupivus Jireparypa Kanaau 1ocsiryia BeJ1uKoro po3BUTKY, a ii nmpeacraB-
HHUKH OTPUMAJIH MiXKHAPO/IHE BUSHAHHS. Y cTATTi 0yJ10 PO3IVISIHYTO TeH/1eHLil 111010 BUBYEHHS
TBOpYocTi M. ETBy1 B cyuacHoMYy JiiTepaTypo3HaBCTBI SIK OIHi€T 3 HAWBIIOMIIIMX KAHAICLKUX
nuceMeHHHIb XX—XXI cromiTTs, JiTepaTypHe Haa0aHHS SKUX, HA KaJlb, i CbOTOAHI 3a/1U-
IIAETHCS MAJIOBUBYEHUM HA TepeHax Hamoi kpainu. Poman «OcsirHeHHs» npuHic iii ycmix
SIK MUCbMEeHHU L, JJIsl SIKOT XapaKTePHO BTLIEHHS CYTO KAHAJACLKUX TeM: :KiHOUHUI norisy Ha
Nnpo0/1eMH Cy4YacHOI0 CYCIiJILCTBA, AMXOTOMIsl sKiHKA — 40/10BIK, JTIOANHA K YOCOO/IeHHs L UBI-
Jizauii y 60poTb0i 3 Npupoa010, MOIIYK BTPAYEHOI0 B CYy4aCHOMY CYCHIJILCTBI 0COOUCTOrO «sh»,
i301b0BaHOCTI JIIOIMHU, IP0GJIeMa camoineHTUdikawii cede sik iHIMBiIyMa Ta HAIOHAJILHOTO
BH3HAaHHs cele K KaHaausa Tomo. M. ETByx cTasa BigomMoro 3aBIsiku BTiJIEHHIO 0COOHCTOrO
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NOLISAAY HA PealbHiCTh: 04aMH KiHKH, Ika He 0a:XKa€ TAKOro iCHyBaHHs, IparHe 1mo30yTucs
caMoBinuyTTs kepTBU. Taka repoins € Hociem Ta BupasHukoM aymok camoi M. ETeyn. Bu-
BUeHHs ocobuauBocreii pomany M. ETByn «OcsirHeHHs1», 30KpeMa CTH/IiCTUYHOIO BTiICHHS
TOJI0BHOI TeMATHKH, /I0IIOMArae y 3’siCyBaHHi 0co0JMBOCTel, fKi BIIMBAlOTh HA TBOPYiCTh
nucbMeHHUKIB KaHaau, Ta yrouHeHHI HaUiOHAJILHUX 0CO0JMBOCTEH, IKi € BUSHAHUMM ii
BiI0MIMcs Ha i IHAMBiAYyaIbHOMY CTHJI 3aBASIKM BUKOPHUCTAHHIO Pi3HUX JIIHIBOCTHJIICTHY-
HUX NPUHOMIB: aHTHTe3H, NapajeIbHUX KOHCTPYKIiii, H1OBTOPiB, NOJiCUHIETOHY, MeTadopH,
enireriB, NOPiBHAHD, ajiTepanii, rpaganii, B/KMBAHHIO KOPOTKHUX peYyeHb, KOJIOKBiaai3MiB Ta
BYJbIapu3MiB Tomo0. BuzHaueHO HAyKOBLiB, IKi BUBYAI0Th TEMATHYHY TA CTHILOBY CBOEPil-
HicTh pomanicTuku M. ETBya B YkpaiHi Ta 3a KopaoHoM.

Knrouosi cnosa: TeMaTuka, aHaNi3, CTUJIICTHYHUI 3aci0, *KiHOUMH MOTIsA, BUKUBAHHS,
JKePTOBHICTh, camoifeHTHiKalLis.

B nocaennue gecsatuiaerus Jureparypa Kanaasl gocturia ObicTporo pa3BMTHS, a ee
NpeJcTABUTENH MOTYyYHJIM Me:KAYHAPOAHOe NpU3HaHUe. B craTrbe ObLIM paccMOTpPEHbI TeH-
JeHIMU B OTHOILIECHHH U3y4eHHs] TBopuecTBa M. DTBYA B COBPEMEHHOM JIUTEPATyPOBeIeHHH
KaK 0JJHOT0 U3 Hanbos1ee n3BeCTHHIX kKaHaackux nucareseil XX—XXI croserus, 1ureparypHoe
HacJlele KOTOPBIX, K COKAJCHUI0, U CerOJHS 0CTAETCS MAJIOU3yYeHbIM HA TEPPUTOPHH HalLIei
crpanbl. Poman «IlocTH:keHHe» NpUHec ycneX aBTOPY, AJsl KOTOPOro XapaKTepHO HCI0Jb30-
BaHHe HCKOHHO KAHA/JICKHX TeM: 3KeHCKOI'0 BUIVIfa Ha NPo0/ieMbl COBPEMEHHOro 0011ecTBa,
JAUXOTOMMH KEHIIIMHA — MY:KYUHA, YeJOBeK KaK O1ULeTBOPpeHUe HMBUJIM3ALUH B 0opble ¢
NPUPO/ONH, IOMCKA YTPAYEHHOI0 B COBPEMEHHOM 0011ecTBe COOCTBEHHOIO «s1», H30JIMPOBAH-
HOCTH Yes10BeKa, Npod/ieMbl caMouJeHTU(GHUKAIUU celsl Ik MHAUBUAYYMA, HAHMOHAJIbLHOIO
npu3HaHus cedsl KaKk kaHaaua u T.a. M. DTBy1 mpociaapuiach 01aroaapsi HCIo/1b30BAHUIO
CcOOCTBEHHOI'0 B3IUIs11a HA PealIbHOCTh: IV1a3aMU KEHIIMHbI, KOTOPasi He KeJaeT TaK KUTb,
CTPEeMHUTCSl H30aBUThCS OT OLLYIEeHHUs skepPTBbl. Takasi repouHs — HOCUTEIbHILA U BbIPA3H-
TeJIbHULA MbIcaell camoii M. DtByn. U3yuyenue ocodennocreii pomana M. DtByn «IlocTmixe-
HHE», 0CO0CHHO CTHJIMCTHYECKAsi OPUTHHATBHOCTD TEMATHKH, MOKEeT II0MOYb B BbISICHCHUU
YyepT, KOTOpbIe BJIMSIOT HA TBOpPYecTBO nucaresneil Kanaapl, a Tak:ke NposICHUTh HALUOHAJIb-
Hble 0CO0CHHOCTH, KOTOpbIe SIB/ISIOTCSH NPU3HAHHBIMH U OTPAa3H/INCh HA MHIUBUAYAJIbHOM
CTUJIEe NMUCATeJbHULbI 0J1arogapsi UCHOJAb30BAHHIO PA3HOOOPA3HBIX JMHIBOCTHINCTHYCCKHUX
NPHEMOB: AHTHTE3bl, NapaJLIeJbHbIX KOHCTPYKIMIi, IOBTOPOB, NMOJHMCHHICTOHA, MeTadop,
3MHUTETOB, CPABHEHUI, a/NINTepaluy, rPajalluii, HUCN0JIb30BAHHI0 KOPOTKUX IpPelI0:KeHMId,
KOJUIOKBHAJU3MOB U By/1bIapu3MoB. Bblin onpegesieHsl yueHble, KOTOPble 3aHUMAIOTCS H3Y-
YyeHUEM TeMaTHYeCKOIr0 M CTHJIMCTHYECKOro CBOe0Opa3Hsi POMAHUCTUKH NHCATEJILHUIILI B
YkpauHe u 3a py0esxom.

Kniouegvie cnosa: TeMaTHKa, aHAIN3, CTHIIMCTHYECKUIl IpHeM, KeHCKHIi B3IUIs11, BbIKU-
BaHMHe, )KePTBEHHOCThb, CaMOMAeHTH(UKALIMSA.

M. Atwood’s novel “Surfacing” (1972) is a peculiar book which embodied the
essence of the Canadian literature. Right after its publication some difficulties in the
perception of the Canadian literature and Atwood’s creative works appeared.

It should be noted that M. Atwood’s books are still considered to be poorly studied
in the XXIth century. Among contemporary scholars who scrutinize the English-Cana-
dian author’s works one can single out the following surnames: J. Rosenberg, V. French,
L. Hancheon, R. Brown, R. MacGragor, S. Prescott, S. Belov, N. Paltsev. In Ukrainian
literary science novel “Surfacing” as well as the Canadian literature on the whole does
not have a widespread popularity. Among the most famous Ukrainian scientists are
N. Ovcharenko, T. Tarasenko, I. Holysheva, O. Zlobina.

It was problematic to percept the title of the novel in its true meaning. There are
several variants of its translation into Russian: «BcruisiBast Ha moBepxHOCTB» «IloBepx-
HOCTHBIN B, «IlocTmkenne». The same novel was translated into Ukrainian as
«Ocsraenss» which corresponds the problems of the peculiar Canadian world percep-
tion embodiment. The process of the main character’s perception of her inner self and
the surrounding reality is reflected by her diving deeply into the lake and the inner
chaos as well as the floating to the surface of the reality. A key problem of the novel is
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constant for all M. Atwood’s works. It is character’s loss and searching of her inner self,
her identity”.

The character of the novel and the narrator at the same time is a nameless young
lady whose appearance is not given. At first she does not differ from her contemporaries.
The author gives a reader a chance to look at the problems of modernity as if he/she
were her. With such a type of narrative the image of the author is put aside a bit but we
can feel her ideas as for the main problems of the novel and the loss-search for identity,
moral survival of a person in terms of contemporary civilization, preserving humanity,
the problem of nature-man, man-woman correlation.

The reader meets the character when she escapes from home into a distant deserted
lake district having known about her father’s disappearance that used to live on a small
forest island which symbolizes the found paradise, opposes a civilized city.

The language gives much cold, accurate enough information about the narrator.
Impersonal style controls the character’s feelings, reflects the chance to a new life: «I
thought, I suppose I knew it from the beginning, I shouldn’t have tried to find out...» [4,
p. 164]. Anaphoric repetition of personal pronouns, “I”” in particular, helps to illustrate
inner suffering, dissatisfaction with her life.

The novel narrative is a certain set of descriptions, observations, scrutinizing and
retrospective memories. There is a tendency to the change of her ideas all the time in
accordance with the associations she gets while observing, thinking, recollecting. Com-
plex syntactic units underline her disorientation, inner chaos. The character is incapable
to explain her behaviour, she tries to substitute her inner torture by the physical one.
Hiding herself in the forest, the woman enters a secure life.

Syntax intensifies non-linear type of narrative: with the help of short phrases con-
nected with the help of commas, semicolon, the woman describes the reality — an exam-
ple of mixed ideas and behaviour.

The dichotomy nature versus a person is scrutinized in the context of “elimination
of differences between inner and biological side of a person’s life, the ethic sphere fall-
ing behind in comparison with technological progress” [3]. Native places, nature that
surrounds the personage since her childhood gives her a chance to realize her inner part,
leads to the estuary of her real being.

Sh.Grace, a scholar who scrutinizes M. Atwood’ creative works, believes that nov-
el “Surviving” became popular among the readers owing to the rich system of images,
many of them “become symbols, the images of nature are of outmost importance here”
[5]. One of such symbolic images is water (lake) that is taken in psychoanalysis for the
symbol of something self-conscious. Metaphor of water takes an important place in the
novel: for the main character the lake is a power that feeds, cures, purifies.

The climax of the novel is when the woman dives into the lake where she finds her
father’s corpse: “the outlines of his body were vague but he had eyes, opened eyes — this
is the thing I know about the dead” [4, p. 142]. The author uses the stylistic device of
repetition of word ‘eyes’ to draw the reader’s attention to the part of the face through
which one can peep into the person’s inner world.

Right at the bottom of the lake where, as we can feel, the personal memory of her
killed baby-embryo is buried. Surfacing the lake is symbolic as well as diving deep
into the water. It personifies not only the loss of personal ‘I’ but also the process of
self-searching, diving into the depth of her consciousness. Thus, the lake becomes a
symbol of rebirth and a mirror variation that reflects a real being.
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Margaret Atwood uses the image of water as “““a symbol of purity; she gives the
accurate senses of purifying psychology” [1, p. 187]. The reader witnesses changes of
the character who feels her heart to come alive, reunite “two halves of her: a girl who
used to live with her parents in the forest with regard to her heart feelings and a lady
who had been trying to live with regard to the laws of a cosmopolitan city. Those halves
used to be her body and soul, catharsis: going deep into the atmosphere of inner chaos,
she surfaces the reality but changed. This is a meeting of two sides of the novel: “div-
ing” and “surfacing”. On returning to nature, the woman gets a chance to look back at
the own life, to understand its useless, her own dislike to follow such a life.

Novel “Surfacing” as a certain embodiment of Margaret Atwood’s ides was ad-
dressed to the Canadians who felt to be the victims of society. The author touches upon
not only the problems of the character’s survival but also “the question of her healing”
[3]. The woman tries not to become a victim, opposes people’s selfishness and indif-
ference, she does not want to come to terms with the fact that the natural beauty and
resources of her native land are consumed by “the businessmen” among whom are her
“Americanized” compatriots who lost the connection with nature that both for the hero-
ine and M. Atwood means the break with national tradition. Staying alone on the island
the character practices psychoanalysis. Thus, she comes to the conclusion that she could
not learn to be “civilized”: “I tried for all those years to be civilized but I’'m not and I’'m
through pretending” [4, p. 195]. M. Atwood uses the stylistic device of repetition and
parallel construction to make the emphasis her character’s psychological tension. She
makes a life choice: the world of nature which cures the soul opposes people’s civiliza-
tion which ruins a person’s individuality.

Nature helps the woman to feel the harmony with the surrounding, gives a certain
life power. The author uses a number of epithets describing nature to illustrate details,
to draw the reader’s attention to the beauty where a person can really renovate the lost
identity.

The metaphor of a person’s rotting in the contemporary society is realized by way
of drifting along the lake that is metaphorical by itself: it is a certain quiet way that the
character goes trying to find her lost self. Countless enumerations and short sentences
create the rthythm of Atwood’s narration, the accent is made on important details and
symbols.

The topic of nature is among the key ones that characterizes the literature of the
North American region. It became an integral part of a Canadian novel poetry, the back-
ground that demonstrates social motifs. However since the time when the Canadian
literature appeared, the image of nature has had two meanings. On the one hand, it is an
antipode to a crucial civilization, harmonic atmosphere where a person can calm him-
self down. On the other hand, it is severe Canadian nature that the first settlers tried to
conquer and as a result many of them died. This fact influenced the nature depicted as
secret powers that threaten a person’s life.

On the background of such contradictory the image of nature in the Canadian
literature a person with the complexity of his feelings and problems is illustrated; the
landscape becomes a method of psychology. One should remember that in western phi-
losophy “a man is a creator” of civilization whereas “a woman provides the connection
with nature”, thus, she is an “intermediate power between a man (civilization) and na-
ture” [2, p. 70].

In Atwood’s books a woman is compared with natural phenomena. She is illustrat-
ed to be a defenseless victim who feels the pressure of the powers. So, in the nature the
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nameless character finds out her inner self: “I go along near the trees, boat and arms one
movement, amphibian, the water closes behind me, no track... I’m safe, hidden in the
shore maze” [4, p. 193]. Atwood uses indirect repetition, comparing her to an amphibi-
an, the lake shore with a maze where one can hide from people.

Staying on the island the heroine feels free. In nature she feels appeasement and
fear at the same time. She takes the island for mysterious and scary powers. There are
many repetitions and parallel constructions in the author’s descriptions. She compares
the woman with waves, steps using gradation in order to describe the person’s fear from
inside. Nature lolls, recalls that the person cut off his harmonic bias long ago, and now
tries to renovate this tight connection ruined by a civilized society.

The image of the narrator opposes other images of the novel — her friends from
the city on the background of whom she looks different, gets additional new features.
She often neither understands nor supports their behaviour as well as emotional state.
All characters are just marked by some details, there are very few portrait descriptions.
However the use of definite image-creating lexemes (pink cheeks, brassiere-shaped
breast, auburn moustache, etc) with expressive elements strengthens the imagery. Such
expressive means in the novel becomes similes and accurate epithets. Similes here have
the function of not only the image clarification but also depicting subjective-estima-
tional, emotional attitude to the speaker. Thus, Joe’s fury back is compared with a ted-
dy-bear’s one (with teddy-bear’s fur) that, on the one hand, gives the impression of good
attitude to him and, on the other, it is the heroine’s perception of him as to a toy — she
plays with his feelings. Comparison of a baby’s lose with a Siamese twin sister empha-
sizes her psychological suffering.

The Americans become an embodiment of aggression for her: they trace the sam-
ples of their aggression everywhere — a killed heron, dead fish. Observing the way they
take pictures of themselves with the killed bird, the heroine comes to the conclusion
in fear that all the things people do to the animals they can do to one another as well.
J. Rosenberg believes, M. Atwood tried to reflect a true Canadian character that does
not support “ill reining of all-consuming technical progress” [9]. Aggression bears evil:
the Americans who do not have any sympathy to the virgin nature call for anger in these
four young people, who label them as «bloody fascist pig Yanks» [4, p. 43], “rotten
capitalist bastards” [4, p. 12]. The use of vulgarisms creates the effect of non-respect
to the Americans as to the nation that ruins. In the novel they are the symbol of threat
to everything alive; Canada for them is a “hunting place” both in its direct and indirect
meaning: «I wanted them not to say anything about the fish: if they do, this part of the
lake will be swarming with Americans,.. like ants about sugar, or lobsters» [4, p. 78].
The author compares the Americans with ants overwhelming everything around.

Trying to embody in a literary form one of the key problems of Canadian reali-
ty, M. Atwood generously uses epithets trying to demonstrate Americans’ feelings and
gestures: “When they were even with us their mouths curved open, showing duplicate
sets of teeth, write and even as false ones” [4, p. 139]. This demonstrates the character’s
hatred to them.

The Americans are depicted as “the alive dead” not because they kill everything
alive using technical devices, but because they do it unreasonably” [6]. All this gives the
character a chance to realize the depth of her deed — a killing of a non-born baby. She
puts this in the same line with the useless killing of everything alive by the Americans.
Thus, there is no difference between her and them: “Instead of preserving this saint crea-
ture I let them take it. [ could say “No” but I didn’t; that’s why I am the one of them — a
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killer” [4, p. 203]. M. Atwood uses antithesis to underline incorrect life position of the
woman in the past. She led the reader to the idea that the evil is deeply inside of every
person who loses modal values in the modern technical world.

Joe, David and Anna are typical products of modern civilization and their names
tell about it: one can find them in any country of the world. M.Atwood is ironical about
male professions: teaching “Communication” for adults they cannot do it themselves.
Their speech is an example of how people should not communicate: vulgarisms are
abandoned in it which speaks of the low level of education («Up your ass»; «Holy shit»;
«Shut up»; «Bullshit»; «Okay, twatface») [4, p. 156]. Irony becomes an integral part of
the novel, demonstrates ordinary people’s pretentious to high intellectualism.

Landscapes in the novel are used both in direct and metaphorical meaning. Through
the descriptions of the wild nature the author tries to raise the question of the American
consumer correlation with the Canadian natural wealth. The death of birches is meta-
phorically taken as a technological disease brought from the USA. The main character
finds the features of the Americans’ invasion and the Canadians are the same: they
support American values of material progress without paying attention to the negative
influence to the surrounding. She wants the Canadians to be different: “It would have
been different in those countries where an animal is the soul of an ancestor or the child
of a god, at least they would have felt guilt” [4, p. 147], metaphorically representing an
animal as a soul of the ancestors, the God’s baby. In other words, for M. Atwood the
USA associates with aggression, a male type of behaviour while Canada — with patriar-
chal, female type. However such a division is rather vague. V.Ivasheva underlines the
paradox: feeling hatred to everything American, David, Joe and Anna follow the Amer-
ican style of life which is reflected in their language, attitude to people, details of their
behaviour. For a long time the same style of life was a sample for the main character
as well though she hated it. Thus, M. Atwood tries to create an image of a person who
ruins the harmony of nature despite his national identity. This idea is given by means
of the main character with the use of numerous repetitions, parallel constructions and
polisyndeton.

The heroine understands different sides of her soul: one of them is real that is
closed inside, the other is artificial, incorrect life of “a smiling woman” that she had for
a long period of time: “...I’d allowed myself to be cut in two. Woman sawn apart in a
wooden crate, wearing a bathing suit, smiling, a trick done with mirrors; only with me
there had been an accident and I came apart. The other half, the one locked away, was
the only one that could live, [ was the wrong part, detached, terminal” [4, p. 124]. The
contradiction of two parts of a person is embodied with the help of antithesis. Along the
novel the woman tries to find harmony, the way out for better part of her, which was
impossible to renovate living in a crucial civilized society. Nature pushes her to the deep
self-analysis.

Indifferent society for M.Atwood is not only the thread to nature but also the rea-
son of alienation, people’s separation, the break of family and friends’ tights, real value
of which becomes clear to the heroine when she tries to understand her father’s isolated
life: “He didn’t dislike people, he merely found them irrational; animals... were more
consistent,..” [4, p. 65]. Double negation which is not peculiar for the English grammar
is used to create emotional state. Using antithesis, M. Atwood opposes people to ani-
mals, having more sympathy to the later.

To depict her character’s alienation from the society the author uses personal pro-
noun «they» as a cliché to the modern consumer society that the character uses describ-
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ing her friends, family, village dwellers and the Americans: «I like them, I trust them, ..I
wish they weren’t here. Though they’re necessary» [4, p. 13]; «If they were searchers
they will go back and say maybe that they saw me, maybe that they only thought they
did...» [4, p. 219]. Pronoun «they» helps in the creation of the character’s inner alien-
ation.

M.Atwood does not finish her novel with happy end — the character returns to the
city. Living over inner catharsis, spiritual rebirth, she is ready to come back into the
world enriched with the truth of life that she has realized. The woman understands the
necessity to revive the inner part which she used to conceal — the necessity of maternity:
“It might be the first one, the first true human; it might be born,..” [4, p. 222]. Repetition
of word ‘first’ indicates the renovation of her life.

Alliteration as a repetition of separate sounds is a peculiar feature for
the novel: «claws clinging» [cl]; «brassiere-shaped breasts» [br]; «jam jars» [j]; «bread
and butter» [b]; «crudely carved» [c,r]; «purple-black pebbles» [p, I, b]; «might mis-
take me» [m, t]; «I’ll light the lamp» [1]; «Teenie Town, Tog’s for Toddler’s Tots» [t].
Definite sounds strengthen the effect which is created by the content of what is said. For
instance, [1] adds softness, [c, r] — sharpness.

The author uses different types of repetitions in stylistic function of emphasizing:
«No monsters, no wars, no explosions, no heroism» [4, p. 104] — deviations of ruining
activities strengthen contextual absence of heroism as a result of these actions, indicate
the absence of the Canadians’ active social position.

Additional emotional intensifying is created by use of inversion: «What impressed
him that time, he even mentioned it later, cool he called it...» [4, p. 31]; «...am | wor-
ried that they’ll come back for me, if they do I’ll have to get out quickly» [4, p. 213].
With the help of chiasmus the author makes the accent on another emphatic part of the
saying: «Here I am, I’'m here» [4, p. 199].

The author supports philosophic concept of individuality the basis of which is
the scrutinizing about the internal connection between a person and nature. M.Atwood
believes that in the Canadian literature nature is depicted as “something dead or alive,
indifferent or negative to a person. The result of indifferent nature is an isolated person,
a result of hostile nature is a dead person” [4, p. 54].

As aresult, we can see that in her novel “Surfacing” M. Atwood tried to embody in
words the process of national self-identification. First of all, this process is demonstrat-
ed in correlation “a person versus nature” that determines the national identity of liter-
ary consciousness in the Canadian literature; in connection with the USA which always
strive to dissolve in their culture everything that differs; in connection to the Canadian
history; in contradiction of the past and the present which helps to determine the param-
eters of contemporary moral and spiritual life of the country. The protagonist searches
for the estuaries of good and evil, sense of being that is possible only in the natural
surrounding; its aim is to renovate the loss of identity. M. Atwood continues to develop
a peculiar for her books victimization topic concentrating on the person’s psychology
according to which he/she denies becoming an “ant of an anthill”, a social victim. The
author leads the character to the idea of self-perception in connection with the nature as
a part of it, not a master. Paradigm «Americans contro wilderness» finds its traditional
but unique solution, the essence of which lies in the use of anaphoric repetitions, par-
allel constructions, alliterations, chiasmus, metaphors, epithets, similes and antithesis.

102



ISSN 2313-500 X. AnriicTuka Ta amepukanicTuka. Bunyck 18. 2021

1.

References

Brandt, G. A. Sovremennyi feminism: povo-
rot v istoriko-filosofskoi antropologicheskoi
traditzii Zapadnoi Yevropy. URL: http://svitk.
ru/004_book book/13b/2963 brandt-femi-
nizm.php

Brandt, G. A. Filosofskaya antropologich-
eskaya priroda feminizma: priroda zhen-
schiny. URL: https://platona.net/load/knigi_
po_filosofii/antropologija/brandt_g filosof-
skaja_antropologija feminizma priroda
zhenshhiny/5-1-0-2457

Prohorova, I. D. Puti stanovleniya kanadskoi
angloyazychnoi literatury. URL: https://lunn.
ru/media/upr_NIR/dis_sov/02/Prohorova/
dis_prohorova 2020.pdf

Haoitiuwna oo peoaxyii 30.10.2020

4. Atwood, M. Surfacing: A novel. — Toronto:

McClelland and Steward, 1973. 192 p. URL:
https://nemaloknig.net/book-90166.html

. Grace Sh., Weir, L. Margaret Atwood:

Language, Text and System. URL: https://
www.worldcat.org/title/margaret-atwood-lan-
guage-text-and-system/oclc/1037908616

. Guédon, M.-F. Surfacing: American Themes

and Shamanism / Margaret Atwood:
Language, Text and System. URL: https://
oapub.org/lit/index.php/EJLLL/article/
view/32

. Rosenberg, J. H. Margaret Atwood. URL:

https://archive.org/details/margaretat
wood00jero

103



