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MULTICULTURALPECULIARITIES OF LINGUACULTURALREALIAIN
THE NOVEL ‘JAZZ’ BY TONY MORRISON

MYJbTUKYJBTYPHI OCOBJIMBOCTIJITHIBOKYJIbTYPHUX PEAJIIN
B POMAHI TOHI MOPPICOH «I1XKA3»

MVYJIBTUKYJBTYPHBIE OCOBEHHOCTH JIMHI'BOKYJIBTYPHBIX
PEAJIMU B POMAHE TOHU MOPPUCOH «I/KA3»

The article deals with the issue of linguistic and cultural realia and their peculiarities
in Tony Morrison’s novel «Jazz». The study is carried out in the multicultural aspect and
begins with the detailed analysis of the terms ‘multiculturalism’ and ‘multicultural literature’.
The theoretical background of the article is based on the works of Taylor, Sanders, Gutmann,
Zverev, Tolkachev, Denisova, Tlostanova in which they defined the concept of multiculturalism
and dwelled on the issues of ethnic literatures and their peculiarities.

The article focuses on the specific features of the multicultural phenomenon in
AfricanAmerican society, on the issues of the national identity and language identity of
African-American people. The article outlines the major means of expression the national
and cultural code in the artistic text, gives the definition of the term ‘realia’, emphasizes the
importance of these linguistic means in conveying the authentic cultural atmosphere of the
text. Characteristic features of the novel «Jazz» are analyzed in the research as well as the use
of various linguo-cultural devices such as anthroponyms, toponyms, cultural and historical
realia, symbols, allusions, cultural myths. The peculiarities of the language of the protagonists
are also studied in detail, such as the use of African American Vernacular English. The article
outlines the brightest examples of the combination of language and culture in the work of
fiction in the multicultural aspect.

Keywords: multiculturalism, national identity, language identity, national and cultural code,
African-American identity, cultural realia, onomastics, anthroponym, toponym, jazz polyphony.

JociiakeHo 0co0JIMBOCTI BUKOPHUCTAHHS JIHIBOKYJIBTYPHHX peasiii B pomani Tomi
Moppicon «Ixa3». JlocailaxeHHs] IPOBOAUTHCS Y MYJIBTHKYJIBTYPHOMY ACHEKTi i HIOYMHAETb-
¢l 3 IOKJIATHOTO aHAJII3Y MOHATh «MYJIBTHKYJIBTYPATI3M» i «MYJIBTHKYJIBTYPHA JiTEPaTypar.
Teopernyna a3a crarri 3acHoBaHa Ha po6orax Teiisiopa, Cannepce, I'yrmana, 3BepeBa, Toui-
KaueBa, lenucoBoi, TiiocTaHOBOI, B IKHX BOHU BU3HAYMIIM KOHLENLII0 MYJbTHKYJIBTYPATi3My
i onucanm npod/ieMu HAIOHAJILHUX JIiTEPaTyp Ta iX XapaKTepHi pUCH.

Po3riisinyTo 0c00.1MBOCTI MYJIBLTHKYJIBTYPHOCTI B adpo-aMepUKAHCHLKOMY CYCHIJILCTBI,
NMPpodJieMH HANIOHAJIBHOI CAMOCBIZIOMOCTI i MOBHOI iIeHTHYHOCTI ahpo-aMepUKAHCHLKOI0 Ha-
poay. Y naHiii po6oTi npoaHaJi3oBaHO OCHOBHi 32c00M BHPA’KEHHS HALIOHAJILHOTO TA KYJIb-
TYPHOIO KOAY B XyIO0’KHbOMY TeKCTi, JaHO BH3HAYeHHsI TepMiHa «peaJis», HArOJOIIEHO Ha
BAKJIMBOCTI IIUX MOBHHUX 32Cc00iB /115l BIITBOPeHHsI ayTeHTUYHOI KYJIbLTYPHOI aTMocdepH Tek-
cTy. XapakTepHi 0co0auBocTi poMany «/[3a3», BAKOPHUCTAHHS Pi3HUX JIHIBOKYJIBTYPHHX pea-
JIiii, a caMe: aHTPOIOHIMIB, TOIMIOHIMIB, ICTOPUYHHUX TAa KYJIbTYPHHX peaJtiii, CHMBOJIIB, aJI103iii,
KYJbTYPHUX Mi()iB 1eTaabHO PO3LISAHYTO Y cTaTTi. OC00,1MBOCTI MOBU IrepoiB POMaHy TaAK0XK
0epyThesl 10 YBaru, 30KpeMa, BUKOPUCTAHHS a()po-aMepHKAHCHKOI0 AiajieKTy B aHIIichKil
moBi. HaBeeno HaiisickpaBilui NpuK/IaJau NOEAHAHHS MOBH Ta KYJbTYPH B Xyl105KHbOMY TBOPI
B MYJIBTUKYJILTYPHOMY AaCHEKTi.
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Knrouosi crnosa: MylbTUKYIBTYpali3M, HalllOHAJIbHA 1ICHTHYHICTh, MOBHA 1ICHTHYHICTh, Ha-
[IOHATIBHUMN 1 KYJIBTYPHUH KOJI, apo-aMepHKaHChKa 1ICHTUYHICTh, KYJIBTYPHI peaii, OHOMacTHKa,
AHTPOTIOHIM, TOIIOHIM, JI’Ka30Ba MOITi(OHis.

PaccmoTpeHbl JIMHTBHCTHYECKHE U KYJbTYpPHble peajuu B pomaHe Tonun Moppucon
«/Ixa3». UcenenoBanue NpoBOIMTCSl B MYJIBTHKYJBTYPHOM acleKTe H HAYMHAETCS ¢ MOIpo0-
HOT0 aHAJU3A MOHATHH «MYJIBTHKYJBTYPAIH3M» U «MYJbTUKYJIbLTYpPHas JuTeparypa». Teo-
peTuyeckasi 6aza ctaTbu ocHOBaHa Ha padorax Teiliiopa, Cannepe, 'yrmana, 3BepeBa, Toska-
yeBa, /leHucoBoii, TiocTaHOBOI, B KOTOPBIX OHM ONPeIeTHIN KOHUENIHMIO MYJIbTHKYJIbTYpa-
JIM3MAa ¥ OMHCAJIM NMPOOIeMbl HAMOHAJIBHBIX JIUTEPATYP M UX 0COOEHHOCTH.

PaccmoTpeHbl 0CO0EHHOCTH MYJIBTHKYJLTYPHOCTH B adpo-aMepUKAHCKOM 00IIecTBe,
Nnpoo0eMbl HAHOHAJBHOI0 CAMOCO3HAHMS U AI3BIKOBOW UIEHTHYHOCTH apo-aMepHKaAHCKOro
Hapoaa. B nanHoili padoTe NpoaHAJIU3HMPOBAHBI OCHOBHbIE CPEICTBA BhIPAYKEeHHsI HALMOHAJb-
HOT'0 M KYJbTYPHOI'0 KOJa B Xyl10:KeCTBEHHOM TeKCTe, IaHO ONpeesieHne TepMuHa ‘peasust’,
NMOAYEPKHYTA BAsKHOCTH 3THX SI3BIKOBBIX CPEJCTB B Iepenaye MOAJIUHHON KyJIbTYPHOI aTMOC-
(epbl TekeTa. XapakTepHble 0c00eHHOCTH poMaHa «/I2ka3», HCNO0Jb30BaHHe PA3TUYHbIX JIMHT -
BOKYJILTYPHBIX peaJiuii — AHTPONOHNMOB, TOIOHUMOB, HCTOPHYECKHUX M KYJIbTYPHBIX PeaJiuii,
CHMBOJIOB, AJLII03Mii, KYyJIbTYPHBIX MH(OB — 1eTaJbHO PaccMOTPeHbI B cTaTbe. Oco0eHHOCTH
sI3bIKAa repoeB POMaHa TakK:Ke OepyTcsi BO BHUMAHHUE, B YACTHOCTH, HCIO/Ib30BaHue adpo-ame-
PUKAHCKOI0 IMAJIEeKTA B AaHIVIMICKOM si3bIKke. [IpuBeieHbI caMble SIpKHe PUMePbI COYeTaAHMS
SI3bIKA U KYJBTYPbI B Xy10:KeCTBEHHOM NPOU3BeJAeHUH B MYJbTHKYJIBTYPHOM acleKTe.

Kniouegvie cnosa: MyNBTHKYIBTYpaln3M, HAIMOHANbHAs WIACHTHYHOCTD, SI3BIKOBAS HICH-
TUYHOCTh, HALIMOHAIBHBIA U KyJIBTYPHBIH KoA, adpo-aMepUKaHCKash WACHTUYHOCTh, KyJIBTYpHBIE
peanun, OHOMacTHKa, aHTPOIIOHUM, TOTIOHUM, Ka30Basi MOTH(OHUSL.

The article deals with means of expressing multicultural peculiarities of linguacultural
realia in the novel «Jazz» by Toni Morrison. In the introduction to the American E-journal
Multicultural Literature in the United States Today it is mentioned that for 500 years,
immigrants from diverse cultures have sought freedom and opportunity in what is now the
United States of America. The writers among them recorded their experiences in letters,
journals, poems, and books, from early colonial days to the present. «We are a nation
of many voices,» writes Marie Arana in her essay bearing the same title. Multicultural
studies try to show how voices from various ethnic backgrounds have enriched American
society through art and cultural sharing that invites understanding [7].

One of the leading areas of modern American studies is the study of the multicultural
phenomenon, the problems of intercultural communication and borderland on the artistic
material of ethnic literatures, which include Native American, African American, Mexican-
American, and Asian-American. As multifaceted cultural phenomena have already taken
place, these literatures constantly attract the attention of scientists representing various
branches of knowledge. Among domestic literary scholars who made a significant
contribution to the study of ethnic literatures and related problems, should be noted
Y. N. Zasursky, A. S. Mulyarchik, A. M. Zverev, T. N. Denisova, A. V. Vashchenko,
M. V. Tlostanova. In their writings, there is a general tendency to consider the work of
ethnic authors of the United States in the context of its interaction with the «mainstream.

The model of a multicultural society was formed by the Canadian researcher Charles
Taylor, which is based on the fact that restraint and tolerance towards immigrants is not
enough, they should receive equal rights while maintaining their internal cultural status
and habitual life [15, p.38]. The concept is characterized by the concept of recognition
of representatives of other cultures as full members of society, that is, otherness should
not exist as a difference, but as a recognized phenomenon within the framework of a
single culture.
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American scholar Linda A. Sanders defines multicultural literature as part of literature
that includes all literary genres, but mainly focuses on main characters who are members
of unrepresented groups whose racial, ethnic, religious, sexual orientation or culture has
historically been marginalized or misrepresented by the dominant culture [13, p. 194].

Contemporary Japanese scholar J. Yokota suggests that multicultural literature
includes literature about people who are considered outside the mainstream of society,
with diverse cultural, linguistic, socioeconomic, and religious backgrounds. In addition, it
encompasses issues on gender, sexual orientation, and disabilities [18, p. 156—157]. Sarah
Song, in The Stanford Encyclopedia of Philosophy, defines the term «multicultural» as a
descriptive term to characterize the fact of diversity in a society, but in what follows, the
focus is on its prescriptive use in the context of Western liberal democratic societies [14,
p.1]. Thus, Afro-American literature has become a means of enhancing the self-identity
of their race, an attempt to find their place in American history on the whole.

Having thoroughly analyzed the manifestations of multiculturalism in a literary
text, Sergey Tolkachev comes to the conclusion that the fluctuations, metaphysical,
emotional, between the center and the periphery, the culture of the native and the new,
are a common metaphor in the work of emigrant writers, which is facilitated by the fact
of literary creation in a non-native language in another medium [6, p. 178].

In the works of multicultural writers, myth and history often receive a new
interpretation, and provide the works with an original neo-mythological context. The text
«inserts» the culture into the text itself as a demonstration of a specific cultural «extracty.
Technically, this is expressed in the use by the writer of untranslated words, language
and cultural realia, special sounds, for which certain language structures are used. Such
inclusions of authentic culture in themselves become a metaphor for the cultural and
national identity in question [6, p. 180].

Multiculturalism is closely associated with «identity politics,» «the politics of
difference,» and «the politics of recognition,» all of which share a commitment to revaluing
disrespected identities and changing dominant patterns of representation and communication
that marginalize certain groups (Gutmann 2003, Taylor 1992, Young 1990). S. Song states
that multiculturalists take for granted that it is «culture» and «cultural groups» that are
to be recognized and accommodated [14, p.1]. Language and religion are at the heart of
many claims for cultural accommodation by immigrants. The key claim made by minority
nations is for self-government rights. According to M. K. Popova, literature is a relevant
source of information on the problem of national identity, where the national mentality
of the characters is expressed through the system of artistic means used by the author.
Being considered and analyzed as one unity, such a system certainly provides objective
information about reality. However, to identify this objectivity, it is necessary to master
modern methods of literary and cultural analysis, which allow the researcher to read and
decode the cultural codes hidden in the work [4, p. 46]. And linguacultural realia can
become one of the means to deal with these cultural codes. Among other artistic means
expressing the national mentality and the national conceptual sphere, a prominent place
belongs to the national image, symbols and artistic details.

The 20th century in America witnessed rapid social changes, the development of
the women’s movement, the emergence of the problems of the role and fate of women
in society, and the problems of a multicultural society. African American writer Tony
Morrison, the first African American Nobel Prize winner in literature, reflected in her
works the influence of racism, enslavement and oppression based on cultural, racial,
social differences. An analysis of Tony Morrison’s work is relevant not only because
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it has not been studied enough in the national literature and language studies, but also
because the writer masterly reveals her creative potential in portraying national identity
in the context of a multicultural paradigm of an American society.

In her novels Tony Morrison explores a society in which racism is widespread and
has a dramatic effect on lives of characters. Every novel is a combination of real stories
and parables with very deep psychological and philosophical overtones. In her literary
heritage T. Morrison reflects the main trends in African-American literature in the second
half of the twentieth century. She understands the slavery not only as a stage in American
history, but also as part of the black American consciousness and culture. African Americans
differentiate themselves by their social status and group affiliation, being aware of their
place in the world. And they realize their ethnic identity, their belonging to the African
American community as a result of common historical memory, memories about common
ancestors and emotional ties with the homeland. They understand that there are social
boundaries between races and they must demonstrate the white people the knowledge
of their «place» and their desire to stay in this «place» [10, p.42].

The writer uses folklore motifs in the plots of her novels as an expressive means
in describing characters, most protagonists of her novels are assembled from many
elements (mythological idea of the ancestor, their treatment of folklore and the author’s
reinterpretation), they become a means of expressing the duality, or rather multiplicity
of the worldview of African American men and, what is more often, women.

In the study of the national and cultural content of a language and an artistic text
many scientists often pay a lot of attention to realia. We suppose that language and cultural
realia can become productive tools in analyzing the national conceptual sphere of the text.
They help to feel the multicultural character of the text as well as focus on some specific
cultural representations. But what do we have in mind when we use the term realia?

In the culture of every nation, there are concepts, phenomena, objects, that are
characteristic only for this certain nation and connected with its historical and geographical,
socio-political, and other conditions of existence. Contemporary scholar N. Musina
suggests that the issue of relations between culture in the broadest sense of the word and
the information that is contained, stored and conveyed in the words represented as language
elements, since olden times has attracted not only linguists, but also representatives of
other sciences. All features of the life of the people such as natural conditions, geographical
location, historical development, social structure, the tendency of social thought, science,
and art are necessarily reflected in the language of the people. Therefore, we can say that
the language is a reflection of the culture of any nation, it bears a national-cultural code
of a particular nationality. In every language there are words meanings of which reflect
the relationship of language and culture, which is called the cultural component of the
semantics of language units. These words are primarily realia words [3, p. 481-484].

There are several definitions of realia. According to the definition of O. S. Akhmanova,
realia are «variety of factors, being studied by foreign linguistics, such as state structure,
history and culture of the specific nation, linguistic communication between native
speakers in terms of their reflections in the language» [1, p. 475]. A. D. Schweitzer defines
realia as the units of national language, indicating unique referents which are peculiar to
this linguistic culture and absent in the comparable linguistic cultural community. The
Bulgarian translators Vlahov and Florin, who were the first to carry out an in-depth study
of realia, coined the modern sense of the word. According to classification of Vlahov
and Florin, realia can be ethnic, domestic, cultural and historical. In this research we
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mostly deal with cultural and geographical realia, though historical and ethnic ones are
mentioned in the work as well.

In this article we define «realia» as language units that nominate the phenomena of
a «different» culture, bear a national, historical, local or everyday connotation and are
characterized by a lack of equivalents in other languages and linguistic cultures.

The material for the research is the novel «Jazz» (1992) by Toni Morrison who is
known as one of the most famous modern African-American writers. In this work, Morrison
develops the concepts that shaped her previous five novels, creating a completely different
kind of narrator and structuring the novel as a jazz music composition. This research
focuses on a linguacultural component in the novel, it analyzes the features of various
realia which are used to convey the national and cultural atmosphere in the novel. The
study is conducted in the multicultural aspect.

The main theme of the novel was evoked by a photograph in James Van Der Zee’s
book ‘The Harlem Book of the Dead’ which shows a dead body of a young Afro-American
woman. The story behind the photograph says that the girl was killed by her lover but
when dying didn’t reveal his name. The exposition of the novel is presented in the first
few paragraphs: a disappointed middle-aged couple, Joe and Violet Trace, find themselves
in emotional tragedy when Joe has an affair with an 18year-old neighbour, Dorcas, whom
he loved «with one of those deep down, spooky loves that made him so sad and happy
he shot her just to keep the feeling going» [11, p. 1]. Having found out that Dorcas was
unfaithful to him, a 50-year-old Joe Trace kills the young girl. Dorcas, like the woman
in Van Der Zee’s photograph, refuses to tell anyone who shot her or to search for help
as she gently dies. Violet Trace, the wife of Joe Trace, appears at Dorcas’s funeral and,
seeking revenge, attempts to cut the dead girl’s face, after which she receives the nickname
“Violent’. The storyline turns to the questions of how and why the characters created these
series of events. More than a few subplots widen, each entailing a return to Southern
origins from the present events in the New York City, the author uses a string of toponyms
to enhance the feeling of the Modern City as well as the hot African South.

Further, the story is enriched by multiple retrospective narratives and memories of
the main characters (Violet Trace, Joe Trace, Alice Manfred, Dorcas and Felice), each of
them telling their own story and demonstrating their own view on the same events. Such
a narrative manner of Toni Morrison destroys the canon of traditional narrative, creating
a jazz polyphony instead, which is characterized by the principles of decentration and
de-hierarchization. Therefore, each character plays their solo part, and only the mutual
combination of all solo voices in one ‘jazz body’ helps the reader to reconstruct a complete
picture in the novel [17, p. 106]. Morrison skillfully plays with words describing the
sadness of Joe Trace, one of the main characters in the novel:

«Blues man. Black and bluesman. Blacktherefore blue man.

Everybody knows your name.

Where-did-she-go-and-why man. So-lonesome-I1-could-die man.

Everybody knows your name» [11, p. 226].

The lines resemble the lyrics of a song and have the rhythm and the beat of blues
music, which vividly expresses the mood of the character.

In the novel the reference is often made to the past of the USA, thus a majority of
realia reflect the life of African people through the history of American continent. In the
novel «Jazz» the writer often mentions historical events and the past of African-American
people as well as the protagonists. For example, she describes the riots taking place in
the USA in summer 1917: «Crackers in the South mad cause
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Negroes were leaving, crackers in the North mad cause they were coming» [11, p.
154].

Anthroponyms, toponyms, national images, biblical motifs, symbols, allusions,
authentic language of African slaves and musical motifs — are various multicultural
features, which are skillfully used by T. Morrison in her novel.

In our work we pay special attention to onomastics, in particular anthroponyms and
toponyms. For example, in order to better describe and disclose the nature of the main
characters of the novel, the author carefully chooses their names in order to intensify
their role and emphasize their behavior in the text. Anthroponyms in the novel reveal
a detailed description of the characters and explain their actions. For example, Felice,
whose name means happy, because she brings happiness to the dismal world of ‘Jazz’;
Golden Gray who exists thematically to point out the absurdity of racism as he is biracial
and if he had darker skin, he would have been born a slave, True Belle who had all things
organized, Rose Dear who is sweet and smiling all the time.

However, the brightest example is the name of the main character — Joe Trace, who
chooses that name himself because of the fact that his foster mother told him that his
parents vanished without a trace («disappeared without a tracey). Little Joe understood
that as if his parents went missing without him — Joe. Also, the biological mother of Joe,
is rumored to have lived in Vienna, Virginia, and Joe spent most of his childhood and
early adult life looking for her. He found a path which she could follow and he tracked
her in that way. In addition, he traces the ways in which Dorcas, his young lover, moves
through the City when he wants to find her. Thus, the word ‘trace’ gives the character
certain features, particularly the ability and desire to search and hunt. So, for Joe Trace
the motif of tracking down and tracing is particularly important. Raised as a hunter, he
remains a hunter even in the City, he can read the tracks and track his victims down.

Dorcas, the name of Joe Trace’s lover, also has its special meaning. Dorcas (Greek:
Dorkaés; Aramaic: Tabita) was a disciple who lived in Joppa and is mentioned in the
New Testament. The name Dorcas is a Greek translation of the Aramaic name Tabitha,
meaning ‘gazelle’. In the novel Joe suspects his lover of being unfaithful and starts
tracking her down, tracing her every step to make sure of his suspicions. In the Bible
Dorcas is a woman who St. Peter brought back to life because of her charity work. In
«Jazzy» Dorcas dies in the first paragraph, but she lives through the novel in memories of
Joe and Violet Trace, in her own reminiscences about the relations with Joe and her new
love. She becomes the reason of the relationship between Alice Manfred (Dorcas’s aunt)
and Violet Trace, who wants to find out everything about the young girl. Thus, according
to African beliefs while others remember and respect the name and memory of a person,
she remains tied to the world of the living.

The image of the City, which the writer expresses through multiple narratives and a
detailed description, reflects the atmosphere that prevailed in New York among African
Americans at the beginning of the 20th century. «4nd when spring comes to the City
people notice one another in the road, notice the strangers with whom they share aisles
and tables and the space where intimate garments are laundered. Going in and out, in
and out the same door, they handle the handle; on trolleys and park benches they settle
thighs on a seat in which hundreds have done it too» [11, p. 25].

The author uses the names of shops (Duggie’s drugstore), schools (PS-89, JHS 139),
magazines (Modern Homemaker), streets (Lenox Avenue, East St. Louis), geographical
names (Vesper County), names of companies (Southern Sky) in order to create a vivid
American world which she portrays through the lenses of the AfroAmerican people who
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inhabit it: «... the stink of Mulberry Street and Little Africa, then the flesh-eating rats
on West Fifty-third» [11, p. 32]. Here she compares some streets of the City with Africa,
emphasizing the poor quality of life in both of these places. Some of the realia can be
only understood in the context of American culture, thus they need a more thorough
philological research: «So from Lenox to St. Nicholas and across 135th Street, Lexington,
from Convent to Eighth I could hear the men playing out their maple-sugar hearts,
tapping it from four-hundred-year-old trees and letting it run down the trunk, wasting it
because they didnt have a bucket to hold it and didn t want one either» [11, p. 33]. Most
of allusions go way back to the African origin of the protagonists and interwind with the
realia of American society.

Symbols, for instance birds in a cage, which symbolize slavery, enrich T. Morrison’s
novel. The motif of freedom, which is realized by the act of freeing her pet-parrot by Violet
Trace, is viewed from a different angle by the author: «That Violet should not have let
the parrot go. He forgot how to fly and just trembled on the sill...» [11, p. 21]. Someone,
who has been lacking freedom for so long, doesn’t know what to do with it and can even
suffer more from it that from the imprisonment in a cage. Morrison often focuses on the
harrowing conditions of live of the African people in the USA at the beginning of the
20™ century. For example, she describes the total helplessness of black people who often
have to work for free or for very low wages or raise the children of white men instead
of their own ones (as it did True Belle, Violet’s grandmother).

In the novel readers can also see a large number of allusions and African American
Vernacular English (AAVE) which is spoken by protagonists of the novel, like Joe and
Violet Trace: «You look froze.» / «Near bout,» said Violet. / «March can put you in the
sickbed.» / «Be a pleasure,» Violet answered. «All my troubles be over if I could get my
body sick stead of my heady [11, p. 276]. The use of African dialect helps us experience
the African-American identity of characters in full. Also, in this way the writer emphasizes
the relationship between language, life and culture.

In conclusion, in the novel «Jazz» Toni Morrison uses various features to express
the multicultural identity of its characters through various cultural realia — the use of
African dialect, toponyms and anthroponyms, authentic African imagery and musical
rhythm of African nation.
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