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WORDPLAYINDICKENS’NOVELSANDWAYSOFTHEIRTRANSLATION
I'PA CJIIB Y POMAHAX JIKEHCA TA 3ACOBM il IEPEKJIALY
NI'PA CJIOB B POMAHAX JUKKEHCA Y CIIOCOBBI EE TIEPEBOJIA

The article deals with the general problem of wordplay and its translation. The relevance
of the problem is accounted for by the powerful role of wordplay or puns in creating in special
artistic atmosphere of any belle-letter sample and difficulties in its translating. The novels by
Ch. Dickens have drawn attention of hundreds, if not thousands, researchers. A greater part of
them pays attention to the literary side; the papers dealing with his language are quite versatile
as well. But we have not yet met the comprehensive description and classification of Dickens’s
puns. The aim of our paper is to classify cases of wordplay in the novels by Ch. Dickens and
some possible ways of their translation. To achieve this aim we solved the following tasks:
a) to choose a reliable definition of wordplay, or pun; b) to create a set of examples taken
from Dickens’ novels and their translation into Russian and Ukrainian which are available at
the site Gutenberg Project (https://www.gutenberg.org); c) to classify the puns; d) to analyze
ways of their translation. The translation of puns is a really great problem and there exist
different ways of solving it. Having analyzed Dickens’ puns and wordplay we can summarize
that these ones can be subdivided into personal and common; alphabetical, morphemic and
word; homonymic, patronymic and polysemantic. The correlation between puns in the original
and translation can be described as their direct relation (pun — pun), asymmetric relation
(pun — no pun; no pun — pun) and extralinguistic additions. The prospects of our investigation
are connected with the study of Dickens’ art of creating individual manner of speech.
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Po3riisinyTo 3arajibHy npodsemy rpu cJ1iB Ta ii nepexiiaay. AKTyaJbHicTb Npo0/ieMHu 1o-
SICHIOETHCS MOTY:KHOIO POJLIIO I'PH 200 Ka1aMOypiB y cTBOpeHHi 0c00/1MBOI Xy10:KHBOI aTMOC-
(epu Oyab-sIKOTO XY10:KHBOI'0 TBOPY Ta TPyAHOIAMH B ii mepekiai. Jlo pomaniB Y. Jikkenca
NPHUKYTA yBara coTeHb, SIKIIO He THCSY, AocaigHuKiB. Biibma ix yacTuHa npuaiisie ypary
JiTepaTrypHiii CTOPOHI; nmpaili, O CTOCYITHCH HOro MOBH, € Jy:Ke Pi3HOMAHITHUMH. AJjle MU
1e He 3yCTPijii BUYEPIHOro onucy Ta kiaacupikamii kanamoypiB Jikkenca. Meror Hamoi
podorn € kiaacudikanis Bunaakis rpu ciaiB y pomanax Y. JlikkeHca Ta JAeSIKUX MOKJIUBHX
3aco0iB ix mepekJany. s JoCsirHEeHHs i€l MeTH MU MOCTABMJIM TaKi 3aBJaHHs: a) BUOpa-
TH HajliliHe BU3HAYEHHS I'PH CJiB a00 kajaM0ypa; 6) cTBOPUTH HaGIp NMpPUKJIAAIB 3 poMaHiB
JikkeHca Ta IXHBOIO NepeKJaay pPOociiicbKol Ta YKPaiHCHKOK MOBaMH, fIKi po3MilleHi Ha
Be0-caiiti Gutenberg Project (https://www.gutenberg.org); B) kiacupikyBaru kajiamoypu;
r) nHpoaHaJjizyBatu cnocodm ix nepexiany. [lepexian kanamoypiB — e cnpapii BeJlMKa Mpo-
Osiema, i icHyoTh pi3Hi ciocodu ii BupimenHs. [IpoananizyBaBumu kajnamoypu Jlikkenca ta
Tpy cJiB, MH MOKe€MO MiJICYMyBaTH, 1[0 IX MOKHA MOAIJINTH HA BJACHI Ta 3aralibHi; OyKBeHi,
Mop¢eMHi Ta cjIoBapHi; oMoHiIMiuHi, maponimMiuni Ta nosicemanTnyni. Kopeasiniro Mizk ka-
JaMOypamMu B OPUTiHAJIi Ta MepeKJIajli MOKHA ONUCATH AK iX npsiMe BilHOLIEeHHs (KajiamMoyp),
acuMeTpHYHe BiiHOLIeHHs (KajaaMOyp — He Ka1aMOyp; He KajamMOyp) Ta eKCTpaJiHrBicTHYHI
aonoBHeHHsl. IlepcneKTHBH HAIIOIO JOCJIi’KeHHS NMOB’s13aHi 3 BUBYeHHAM MucTenTBa Jlik-
KeHCa y CTBOPEeHHi iHAuBi1yaIbHOI MaHePH MOBJIEHHSI.

Kouosi crosa: kanamOyp, Tpa ciiB, F'yMop, EepeKIial.
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Paccmorpena o0masi npodiemMa MIphbl CJIOB H ee NepeBoJa. AKTYaJlbHOCTh IP00d/1eMbl
00bsICHSIETCS BAKHOM POJIbIO UTPBI CJ10B, HJIM KaJ1aMOYpOB B CO3JaHMH 0c000ii Xy10:KeCTBeH-
HOIl aTMoc(epbl J11000r0 Xy10:KeCTBEHHOO IPOU3BeeHUs U TPYAHOCTAMU ee nepesoaa. K po-
MaHaM J[MKKeHCa NPHKOBAHO BHHMAaHHe COTEH, ec/IM He Thics4, HccenoBareseii. boabmas
HX 4acThb yle/seT BHUMAHHE JUTEPATYPHOI CTOPOHe; TPYAbl, KACAIOLIHECH ero pedyu, TaKxKe
pa3HooOpa3Hbl. Ho MbI elie He BCTPeTHJIM MCYEPIBIBAIOILEI0 ONMUCAHUA U KJIACCHPUKALUU
kanamO0ypoB JJukkenca. Ilenblo Hamell padoThbl siBJseTcsl KJIaccH(PUKALUs CJyd4aeB UIPbl
¢j0B B pomanax Y. JIMKKeHCa ¥ HEKOTOPBIX BO3MOKHBIX CPEACTB MX mepesoaa. /las mocru-
JKeHHUsl 3TOH 1eIM Mbl NOCTABU/IN CJeAyIOLIHe 3a]a4i: a) BbIOPATh HA/eXKHOe oNpeaeaeHHe
HIPBI €J10B WM Kasiam0ypa; 0) co3aaTh HaGop NPUMepoB U3 POMaHOB JIMKKeHca U UX NepeBo-
Ja HA PYCCKHUI M YKPAMHCKUII A3bIKH, KOTOPbIe pa3MellleHbl Ha Bed-caliTe Gutenberg Project
(https://www.gutenberg.org) B) kjiaccupuuupoparb KajamM0ypbl; I) IPOAHAJU3HPOBATH CIIO-
co0b1 nx nepesoaa. Ilepeson kanamMO0ypoB — 3T0 JeiicTBUTe/IbHO 0o0JiblIast IPodJjeMa, U cylie-
CTBYIOT pa3Hble crioco0bl ee pemienns. [Ipoananusuposas kanamOypbl JIUKKeHca ¥ UTPY CJI10B,
MbI MOKeM HNOABbITOKUTb, YTO UX MOKHO Pa3/ie/IiTh HAa cOOCTBEHHbIE H HApPHLATeIbHbIE; OY-
KBeHHbIe, MOpP(eMHbIe U CJ10BApHbIe; OMOHUMHYECKHE, IADOHUMHYECKAsi H MHOTO3HAYHbIE.
Koppeasinuio Mexay kajnaMm0ypaMu B OpUIHHAJIe H IlepeBoie MOKHO ONUCATh KAK UX NPsIMoe
COOTHOLIeHHUe (Ka1aMOyp), acCHMMeTPHYHOE COOTHOLIeHHe (KaaaMOyp — He KajJaMOyp; He Ka-
JIaM0Oyp) M IKCTPAJUHIBUCTHYECKHUE J0N0IHeHNs. IlepcekTHBBI Halllero UCc/Ie0BaHNs CBSI-
3aHbI ¢ H3yYeHHeM HCKyccTBa JIMKKeHca B CO31aHHMH MHAMBUAYAJIbLHOI MaHepbl pevu.

Knrouesvie crosa: xanamOyp, UTpa CIIOB, FOMOP, IEPEBO,.

The article deals with the general problem of wordplay and its translation. The
relevance of the problem is accounted for by the powerful role of wordplay or puns in
creating in special artistic atmosphere of any belle-letter sample and difficulties in its
translating.

Puns, their structure, semantics and translation have been an object of a great number
of theoretical researchers. Among the most relevant ones we are to mention D. Chiaro,
D. Delabastita, J. Hajek, D. Mclnnis etc.

The novels by Ch. Dickens have drawn attention of hundreds, if not thousands,
researchers. A greater part of them pays attention to the literary side; the papers dealing
with his language are quite versatile as well. One of the most famous authors investigating
the writer’s language is P. Ingham [7] who studied his name making, local varieties of
speech, American English as Newspeak etc.

Digital analysis of one of Dickens’ novels has been done [1]; it «can reveal hidden
elements that contribute to meaning in subtle ways. This essay argues that corpus stylistics
analysis is a beneficial approach for answering these questions and for generating new
perspectives on literary texts». One more aspect of research is the role Dickens’ language
in tourism. «American Notes reveals an author striving to come to terms with the unique
ways in which travel writing, as opposed to the more familiar form of the novel, could
register how human interactions had evolved in the wake of these new technologies».
Everything said above can just illustrate the widest range of investigations of Dickens
as a master of language. But we have not yet met the comprehensive description and
classification of Dickens’s puns.

The aim of our paper is to classify cases of wordplay in the novels by Ch. Dickens
and some possible ways of their translation. To achieve this aim we solved the following
tasks: a) to choose a reliable definition of wordplay, or pun; b) to create a set of examples
taken from Dickens’ novels and their translation into Russian and Ukrainian which are
available at the site Gutenberg Project (https://www.gutenberg.org); c) to classify the
puns; d) to analyze ways of their translation.

According to Delia Chiaro, «the term word play includes every conceivable way in
which language is used with the intent to amuse» [20muoka! UCTOYHHK CCHIJIKU He
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Haiifen.]. Chiaro considers that «the term word play conjures up an array of conceits
ranging from puns and spoonerisms to wisecracks and funny stories». Henrik Gottlieb,
discussing the «vagueness» of the term wordplay, points out that «in trying to provide
a scholarly description of human culture, including language, one is often struck by the
fuzziness of the subject-matter at hand» [5].

According to Dirk Delabastita: «when attempting to describe how wordplay is
translated one obviously needs to rely on an operational definition of the pun, including
criteria for describing and comparing puns in terms of (say) their formal structure, semantic
structure, underlying linguistic mechanism, textual function, and / or any other aspect
deemed relevant to the comparison» [4]. As pointed out by Leppihalme [10], wordplay
can be based on several different features of the language(s) involved. These features
are pronunciation, spelling, morphology, vocabulary or syntax. It’s important that there
is some variation in the way scholars use the terms pun and wordplay. Some scholars
(like Leppihalme) treat puns as a separate subcategory of wordplay, whereas others (like
Delabastita and Redfern) use the two abovementioned terms interchangeably. The latter
approach is adopted in this study.

A pun is a form of wordplay that creates humour through the use of a word or series
of words that sound the same but that have two or more possible meanings. Puns often
make use of homophones — words that sound the same, and are sometimes spelt the same,
but have a different meaning. Puns are generally jokes — but not always; we tend to write
«no pun intended» in brackets if we’ve inadvertently chosen our words in a way that
could be construed as a pun. G. Cook says that puns are a special form of humor based on
double meanings [3]. English puns generally fall into four categories, three of which are
well established and are based on homophones, polysemous words, and close-sounding
words [9]. A fourth, newer category of puns is now emerging through texting and instant
messaging and is based on the use of alphabetic, numeric, or simplified spelling.

Taking into consideration the above-mentioned classification we slightly transform
it concerning Dickens’ wordplay and suggest such types of puns:

* personal words, i. e. connected with names, e. g.

* common words play.

The more detailed classification will include the following subdivision:

Personal names:

l1a) sound or grapheme level (alphabetical): Papa, potatoes, poultry, prunes and
prism, are all very good words for the lips: especially prunes and prism. You will find
it serviceable, in the formation of a demeanour, if you sometimes say to yourself in
company — on entering a room, for instance — Papa, potatoes, poultry, prunes and prismy»
(Little Dorrit);

1b) morpheme level: I'm so glad you 're better, Mr. Liverer. Liverer indeed!’ said
Dick Swiveller thoughtfully. ‘It’s well I am a liverer. I strongly suspect I should have died,
Marchioness, but for you’ (The Old Curiosity shop),

1c) word level ‘Hard-hearted as the metal from which she takes her name,’.

‘Why don t she change it — melt down the brass, and take another name?’ (Ibid).

Common words puns can be based on:

2a) homonyms: Am to play with * Peggotty meant her nephew Ham; but she

spoke of him as a morsel of English Grammar (David Copperfield),

2b) paronyms; The word politics, sir,” said Mr. Pickwick, ‘comprises in itself, a
difficult study of no inconsiderable magnitude.’ ‘Ah!’ said the count, drawing out the
tablets again, ver good — fine words to begin a chapter. Chapter forty-seven. Poltics. The
word poltic surprises by himself-
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2¢) polysemants: Heads, heads — take care of your heads!’ cried the loquacious
stranger, as they came out under the low archway. ‘Terrible place — dangerous work —
other day — five children — mother — tall lady, eating sandwiches — forgot the arch-crash —
knock — children look round — mother s head off — sandwich in her hand — no mouth to
put it in — head of a family off! (Ibid);

2d) stylistic figures. ‘Vell,’said Sam, ‘this is comin’it rayther powerful, this is.
1 never heerd a biled leg o’ mutton called a swarry afore. I wonder wot they’d call a
roast one.’ (Ibid).

The translation of puns is a really great problem and there exist different ways of
solving it. P. Newmark outlines some general principles for the translation of different types
of puns. For example, puns based on Graeco-Latinisms with nearequivalents in SL and TL
are the easiest to be translated, especially when they only embody a contrast between the
words’ literal and figurative meanings. Puns in poems have to be sacrificed owing to the
conflict between double meanings and the metrical requirement. Delabastita proposes nine
strategies for the translation of puns and recognizes that the significance of puns lies in their
intention, i. e. they are meaningful only when intended to be so. But the different strategies
proposed for the translation of puns are more product-focused than process-oriented. We
rely on Delabastita [4] who has presented the following translation methods for wordplay.

PUN > PUN: the source-text pun is translated by a target-language pun, which
may be more or less different from the original wordplay in terms of formal structure,
semantic structure, or lexical function. For example, a foreigner speaking about the
poem «QOoa uzdvixarouien nazymwike» («Ode to an Expiring Frogy) calls it Perspiring
Fog. The translator finds such variant: uepesz muccuc Xanm, komopwiii Hanucan emopoe
cnaokoe cmuxomeopenue. Kax e2o uma? Jlseywxa... U3nvlearomuil 1azywika... Xxopouto,
04eHb XOPOULO.

PUN > NON-PUN: the pun is rendered by a non-punning phrase which may salvage
both senses of wordplay but in a non-punning conjunction. Whats the water in French,
sir? "L’EAU, "replied Nicholas. Ah!’ said Mr. Lillyvick, shaking his head mournfully, ‘I
thought as much. Lo, eh? I don't think anything of that language-nothing at all.” Kax
no-gpanyyscku eooa, cap?— L’eau, —omseemun Huxonac. — Bom xax! — ckazan mucmep
Jlunueux, copecmno nokauueas 20n106ou. — A max u oyman. JIo? A negvicoxoeo mmenus
06 smom s3vixe, coscem Hesvicokoeo (The Life and Adventures of Nicholas Nickleby).
We think that Mr. Lillyvick whose income was connected with water and who maybe was
not always strictly obeying the law while collecting money for water was annoyed by the
similarity of the words water and law in French. But this subcontext is left untranslated.

PUN > RELATED RHETORICAL DEVICE: the pun is replaced by some wordplay
related rhetorical device (repetition, alliteration, rhyme, referential vagueness, irony,
paradox, etc.) which also aims to recapture the effect of the sourcetext pun. / tell you,
my good fellow, said Lightwood, with his indolent laugh, ‘that [ have nothing to do with
swearing. ‘He can swear AT you,’ Eugene explained; ‘and so can I. But we can't do
more for you.’ A dice 6am 2060pto, Mot 1106e3Hbl, YMO He UMEI0 HUKAKO20 OMHOUEHUS
K npucsaee u Kismee, —1eHUB0 YCMEXHYSWUCh, ckasan emy Jlatimeyo. — On moocem 6ac
npokasacms, — odvsacHun FOOxcun, — u s mooice.

A bonvue mvl HU4e20 015 8ac coeramsb He modicem (Our Mutual Friend).

PUN > ZERO: the portion of text containing the pun is simply omitted. Dotheboys —
Jlombotic. The English name of the location of the school where the boys were tortured
can be divided into parts Do the boys as a hint of some improper attitude to children
which is not reflected in translation.
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NON-PUN > PUN: the translator introduces a pun in textual positions where the
original text has no wordplay, by way of compensation. Rather fat — grown-up Bacchus —
cut the leaves — dismounted from the tub, and adopted kersey, eh?—not double distilled,
but double milled — ha! ha! pass the wine.’ /J[Josonbno nnomen — s3penviti baxyc — cies
¢ OOUKU, HAPAOUJICSL 8 CYKHO — He 8AIAAHO, 3amo HanAleno — xa, xa! — [lepedatime uro
(Pickwick Papers).

ZERO > PUN: totally new textual material is added, which contains wordplay and
which has no apparent precedent in the source text except as a compensatory device.
Yes, 'said the Marchioness, ‘and they 've been a tizing of me. "Been — I beg your pardon,’
said Dick— 'what have they been doing? ‘Been a tizing of me — tizing you know — in the
newspapers, ’rejoined the Marchioness. ‘Aye, aye, ’said Dick, ‘advertising?’ [la, — omee-
muna mapkusa, — a oHu coeianu oyonuxauuto. — I[lpocmume, — cxazan Jux. —4mo
oHu coenanu? — Bybnukayuro ... —nosmopuna mapkuza. — Hy, snaeme, 6 cazeme. — Ax,
nonumaio! — cxazan Jux. — Ilyonuxkayuto?

Editorial techniques: explanatory footnotes or endnotes, comments provided in
translator’s forewords. ...6 konedowce MonoOdbie 00U OYeHb 3aD0MAMCIL O CB0EM HOUHOM
xonnaxe. — Muccuc Huxnovou, 6 npocmome 0yute@Hotl, noiazaem, 4mo ee nOKOUHbL
MYIHC, KAK U «MONLOObIE JI00U 8 KOJLLEOXHCe», 3a00MUICA 0 HOUHOM KOINAKe, mo2oa KaK
«HOUHBIM KOINAKOMY HA3bIBAILCS He MOJILKO 20l08HOU YOOP, HO U 8bINUEKA Neped CHOM.
The explanation is given at the end of the book.

Having analyzed Dickens’ puns and wordplay we can summarize that these ones can
be subdivided into personal and common; alphabetical, morphemic and word; homonymic,
patronymic and polysemantic. The correlation between puns in the original and translation
can be described as their direct relation (pun — pun), asymmetric relation (pun — no pun; no
pun — pun) and extralinguistic additions. The prospects of our investigation are connected
with the study of Dickens’ art of creating individual manner of speech.
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