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ITPO HEPO3CYIVIUBICTD KIHKHU I HE TIJIBKA
(IIOETHUYHI MIHIATIOPHA O.I'OJIICMITA ITPO KOXAHHS)
O BE3PACCYACTBAX KEHIIUHBI 1 HE TOJIBKO
(ITIO9TUHYECKHUE MUHHMATIOPHBI O.'OJIICMHUTA O JIIOBBN)
ABOUT RECKLESSNESS AND NOT ONLY ABOUT IT
( O.GOLDSMITH’S POETIC MINIATURES ABOUT LOVE)

Y dokyci nocaigkeHHs ABi MOeTUYHUX MiHIaTIOPU MPO JIOOOB AHIJIICHKOr0o NMUCbMEHHHKA
XVYIII croairra O.I'osnacmira, y sikux BigoOpaskeHO CBOEPIAHICTL MaHEePH NMCbMEHHMKA Ta OCHOBHI
XyA0:kHi i izeosnoriuni Tewaenuii iioro yacy. Lls1 cBoepinnicTh 3HaAX0AUTH CBiil mMposiB, mepiI 3a Bce, y
3MillleHHi pi3HUX cTUIIB i madocy — cepiio3Horo Ta rpaiiimoro. Bee e AocaiiHUKU cHiBBiTHOCATH
He TiIbKH 3 IHauBiAyaabHo maneporo O. I'osjacmira, a i 3 eCTETUKOI0 POKOKO.

InTepec 1o TBopuocti I'osiacMmiTa croroaHi 3pocrae. Lle minTBepaKye neBHa KUIbKICTh J0CTiAKeHb,
aucepTauiii, siki mWoiHO 3’ABUJMCA. AJle, IO CTOCYEThCS YKPAaiHChKHMX JITepaTypHUX CTyAdii, Tpeda
noroauTuch 3 cymxenusam . Uik y Tomy, mo gireparypua cnagmuua Ionjacmira nie He 0ysa 006’ ekTom
creniajbHOI yBaru 10CJaIiIHUKIB.

Oo0uaBa Bipma anriiiicbkoro nucbMeHHuka XYIII cToniTTsi, 0 NMPONOHYIOTHCS IJIs1 PO3IJIsIAY,
o0irparloTh Ty cHeuM(iyHy CTOPOHY KOXaHHfl, fIKa 3HAXOAWUTHCH 3a PpPaMKaMH «y3aKOHEHHX
NPUCTOIHOCTEI», ajle sIKi NpUBadJIIOITh YBary moera 3a f0ararbpMa npu4yMHaAaMu Halarato Olibuie,
HIZK Oyab SIKMH i3 3BMYHHX «MOPAJbHO BUTPHMAHHX CIOJKeTiB Npo koxaHHsA. OOpaHi s aHami3y
BipIIi BTI.TIOIOTH IYMKY aBTOpa NP0 MiKPOKOCM JIIOCHKOT0 OYTTH, e € CBOi «00KeBiTbHI 3aKOHW», e
MOXKJIUBO Beceao, a He TUIBKH «MeCHMICTHYHO», IK CTBep/:KyBaB JI.3aToHChKHMI, «pO3MIPKOBYBaTH
«IPO MOPOKHU IHAMBIAYAJBLHUX JIACHKUX BiIHOCHH 10 OYTTSI», e MOXJIHUBO «pilllydye CKACyBaTH
periamMeHT i pecnekTadejabHicTh». Bce ue, 0esymoBHo, poOwiao O.l'oaacmita  npoBicHMKOM
POMaHTH3MY.

KapriBauBi Bipmi npo KOXaHHS A0JY4YalOTh A0 cele, IK CTA€ OYeBHIAHMM, 0araro 3 TOro, Io
BUXOAUTH 3a MexXi TemMH, sKy oOupae IougcMmir. «IIpuBadnuBa :KiHK2)» BUABHJIACS
KOHKPETU30BAHMM 00pPa30M BIi3HAHOK MEPeCiYHOI0 JIOIMHOK, OJHI€I0 3 THX YMCIEHHHX «I100puUX
J0Aei», 10 AKX aBTOP YaCTO-TyCTO AINEJIOE, AKMM CUMIIATU3YE i IKUX BiH JIOOMTH TAK CHJIBLHO.
Hocaigxywoun pisHOMaHITHICTH JIOACBKOLI cyTHOCTI, ['oacMiT BigkpuBae aesiki 3arajbHi npabBuiia
OyTTH, PO AKi PO3MiPKOBY€E y CBOEI TBOPYOCTI.

Y nmapagokcajibHili 3ycTpiui cepiio3HOr0 Ta KOMIYHOI0 fIK y CIO’KeTi MOeTHYHUX MiHIATIOP, TakK i B
criiti O.I'oJiACMIT 1O CBOEMY BTIJIIOE€ CBO€ TPHMITHATTS JIOAUHHM TaKol0, KO0 BOHA €, 3i BciMa ii
cjaadkocti Mu Ta mopokamu. [I'paiinuBa ckiaagoBa moesii nucbMennukiB XYIII cr. i TBopuocTi
O.'oaxcmita 30kpeMa € 3HAKOM BUIBLHOTO AWXAHHA MOETHYHOI IylNi, AKa BiAKHIAE CTepPeOTHIIH Ta
«IpaBWJIa», IKi B:xKe BU4epnaun cede.

Kniouoei cnosa: pokoko, igposuti nouamox, cunmes, napaooxc, CMulb08Ul KOHMpacm

B ¢oxkyce BHMMaHuUsI — JABe MO3THYECKMEe MUHHUATIOPHI 0 JIO0OBH aHIVIMIICKOrO mucaTesisi
XVY111 Beka O.J'oacMHuTa, B KOTOPBIX OTPaskeHO CBoeoOpa3ue MaHepbl NMUcaTelsi M OCHOBHBIE
XYAOKeCTBEHHbIe M HMIe0JOrMYecKHe TEHACHIMH ero BpeMeHH. JTO cBoeoOpasue NpOsIBIsSeTCS,
npeskae Bcero, B CMelIEHUH Pa3HbIX cTWjeil u madgoca — cepbe3HOro M uUrposoro. Bee 310
Hccie0BaTe/ I COOTHOCAT He TOIbKO ¢ MHAUBUAYAILHON MaHepoii O.'osacMuTa, HO M ¢ ICTETHKOI
POKOKO



006a cTUX0TBOPeHUsI OOBITPHIBAIOT Ty CHENM(PUYHYIO CTOPOHY JIIOOBHM, KOTOpasi HAXOAMTCH 3a

pPaMKaMH «y3aKOHEHHbIX» NPUJINYMii, HO MPHUBJEKAET MOITAa 10 MHOTMM NMPUYMHAM ropasio 00Jiblie,
YyeM JII000W M3 MPUBBIYHBIX «HPABCTBEHHO-BbIIECP/KAHHBIX» JIO00BHBIX CIOeTOB. BoIOpaHHas st
aHAJIN3a TO0J3Hsl, BOIUIOLIAeT MBICJIM IMO03TA 0 MHKPOKOCME YeJ0Be4ecKoro ObITHS, I/le eCThb CBOH
«0e3yMHbIe» 3aKOHBI, IJeé BO3MOKHO Becejl0, a He TOJbKO «IMeCCHMHCTHYECKH», KaK ayMal
JAm.3aToHCKHIA, «PAa3MBIILIATH 0 MOPOKAX HHAMBHIYAJIHLHOI0 4€JI0BEYECKOr0 OTHOIIEHUS] K ObITHION,
r/ie BO3MOKHO «PelIUTeJIbHO OTMEHHTHh perjaMeHT M pecnekTadelbHOCTb». Bce 310, 0e3ycioBHO,
aenano I'ongcMuTa mpeIBeCTHUKOM POMAHTH3MA

B nmapanokcajbHOH BCTpede CePbe3HOr0 U KOMHMYECKOI0 — KaK B CHOKeTe MOITHYECKHUX
MHUHHATIOP, Tak M B cTtuje O.l'oacMuT mo-cBoeMy BbIpa:KaeT CBOe NPUSTHE YeJOBeKa
TAKHM, KAKOB OH €CTh, CO BCEMH €ro nopoxkamm u cjiadocrssmu. UrpoBoe Hayajio B 1mo33uu
nucareseii XY111 Beka u B tBopuectBe O.I'oiicMuTa, B YACTHOCTH, €CTh 3HAK CBOOOJIHOI0 AbIXaHUSA
NO3THYECKOM 1YyIIH, OTBepramwieii yske ucyepnasuue ce0s CTepeoTHIIbI U KIPABHIAY.
Knrouegvle cnosa: poxkoko, ueposoe Hauano, cunmes, napadokc, CIMuLe8ol KOHmMpacm

The paper focuses on two poetic miniatures about love by the English writer of the XVIII th
century O.Goldsmith. These miniatures embody the specificity of the writer’s manner and the main
artistic and ideological tendencies of the time. That specificity finds its expression first of all in the
mixture of different styles and pathos — serious and playful. All that scholars correlate not only with
Goldsmith’s individual manner but with the aesthetic of rococo.

The interest to Goldsmith’s art is growing nowadays. That is proved by an amount of investigations,
dissertations appeared recently. But what concerns the Ukrainian literary studies one must admit a
fair and sad conclusion of D Chik that the creative art of Goldsmith has not been yet a special object
of investigation in Ukraine. Though his name and his works where always touched upon in the
context of many Ukrainian investigations of the literature of the XVIIIth century. The priority of the
Dnipro University school of the scholars studying the European literary XVIllIthe c. is certain.

The both verses deal with the specific aspect of love located outside the borders of “legalized
proprieties” but which are so attractive for the author’s attention due to many causes more than any
other of the common “morally steadfast plots” about love. The poems are similar in an obvious two-
sided depiction, in an exquisite playfulness which attributes them both with the style of rococo. Here
the female’s or mistress’s qualities and properties are praised but they are those which according to
the logic of things had to cause only conviction. And thus a demonstrated intention of moralizing
turns into joke.

The poems chosen for the analysis embody the author’ s idea about microcosm of a man’s
existence where there are its own “crazy laws” and where it is possible to have fun and not to be
pessimistic, according to D.Zatonsky’s judgment, in one’s reflection about “ sins of men’s attitude to
the life”, and where it is possible “to reject decisively regulations and respectability”. All that, without
any doubt, made Goldsmith a forerunner of Romanticism. The joking verses about love includes in
themselves, as it is seen, much of what goes beyond the borders of the topic chosen by Golsmith. “A
lovely woman” turns out to be a concretized image of a common recognizable man, one of those
«good people all of every sort», for whom so often the writer appeals and whom he loves and
sympathizes with so much. In investigating the diversity of a man’s essence Goldsmith revealed some
common rules of existence and in different forms of his art the writer thought about that.

In the paradoxical encounter of the serious and the comic in the plot of the poetic miniatures as
well as in the style Goldsmith embodies in his own way his perception and adoption of a human being
what he is with all his weak sides and faults. The playful component of the XVIIIth century writers’
poetry and Goldsmith poetry included is a sign of a free breathing of a poetic soul which rejects all
stereotypes and “rules” as exhausted to the full. The idea of frailty of life and its finiteness no matter
how lofty the man’s aspirations could be is transformed in the poetry of a great mockingbird. The
poems quite contrary are full of life and life-affirming pathos. Not rejecting the very thought about
man’s mortality Goldsmith calls for a life acceptance in all its appearances. And this call is embodied
in the form of a mischievous game. Goldsmith’s conversation with his reader at that is a sign of a
boiling vital energy.

Key words: rococo, playful component, synthesis, paradox, style contrast



HNuTepec Kk aBTOPY NOATUYECKUX MHUHHATIOP, AHAJIU3 KOTOPBIX MPEIJIOKEH B
CTaTb€, 3aMETHO BO3PACTAET B IMOCIEAHUE TOAbl, O YEM CBUICTEIbCTBYET
3HAYUTENBHOE KOJIMYECTBO MCCIEAOBAaHUN IMOCIEAHUX JIET — CTaTed, KHHUT |
auccepTanuii. M3 ykpauHckux padot ynomsueM auccepranuio JJ.U. Yuk [10]. Tewm
HE MEHEe, CIIEAYyET NPHUHATH CIPABEMJIUBBII M TPYCTHBIM BBIBOJ  YKPAHMHCKOIO
uccienoBarensi o ToM, 4yTo «tBopuicth O.['onacmita goci He TTocTaBaia MpeaMeToM
OKpPEMOI'0 BHBYCHHS B YKpPaMHCBhKOMY JitepaTypo3HaBcTBi»[10, p.4]. Xotsa «mo
KacaTeJIbHOM» pPEYb O HEM BCETJa HJET, KOIZAa MCCIEAYIOTCA  SBIICHMS
3anagHoeBponeickoit mureparypsl XY 111 Beka, anrnuiickoil, npexe Bcero. M Tyt ¢
TOPAOCTBHIO YIIOMSIHY JINTEPATYPOBEIYECKYIO KONy /[HEMPOBCKOrO HAIMOHAIBHOTO
YHHUBEPCHUTETA, YbM MHOTOJETHHUE M IUIOAOTBOPHBIE HCCIIEIOBAHUS JIMTEPATYPHI
XV11- XV111 BB. uzBectHsl ganeko 3a npenenamu [JHY. Boixoausl U3 3TOW MIKOJIBI
— YYaCTHUKHU IIMPOKO M3BECTHBIX m3AaHui 1o XY111 Beky, rimaBHBIM peIaKToOp
KOTOpBIX, JOKTOp (unonorudyeckux Hayk, mnpodeccop MI'Y H.T.IlaxcappbsiH —
BOCITMTAHHHUIIA 3aMeUaTeIbHBIX MEAaroroB U MccliienoBaTeneil kadeapbl 3apy0eKHOM

aurepatypsl JHY.
B crathe peub uaer o AByX 3a0aBHBIX MHUHHATIOpaX, CBSI3aHHBIX HEKUM
BHYTpEHHHM croxeToM — «Korga oyapoBaTenbHas JKEHIIMHA MPEIAcTCs

oespaccyactey»(When Lovely Woman Stoops to Folly) u «Dnerus Bo cnaBy ee
BEJIMYECTBA JKEHCKOM cekcyalibHoCcTH, Muccuc bieita»(An Elegy on the Glory of Her
Sex, Mrs. Mary Blaize). Ilepoe CTHXOTBOpEHHE, KaKk IIOMHHT YHUTaTeNb
«Bek(duibICKOTO CBSIICHHUKAY, nosienigercss B 24 rmiaBe pomaHa («HoBbie
OenctBus») Kak mnecHs OIUMBHM Ha TEMy CBOEH HECYaCTHOW JIIOOBU; BTOpPOE —
OTJIEJIbHOE CAMOCTOSITEIbHOE MPOU3BEICHHE — OBbUIO HAIIMCAHO M OMyOJMKOBAHO B
1759 r. Ilocnenyronuii  aHanu3 TpeOyeT BKIIOYEHHUE MOJCTPOYHOrO MEPEeBoa, T.K.
MMEIOIIMECS XYyI0KECTBEHHBIE MTEPEBOIbI cTUX0TBOpeHU U B.JIeBuka, u A.llapuna
B KaKOM-TO MEpE CMEMIAIOT CTUIIEBBIE U CEMAHTUYECKHUE aKIICHTBHI.

When Lovely Woman Stoops to Folly

When lovely woman stoops to folly,
And finds too late that men betray,
What charm can soothe her melancholy,
What art can wash her guilt away?

The only art her quilt to cover,

To hide her shame from every eye,
To give repentance to her lover,
And wring his bosom, is — to die.

(Korna ouapoBarenbHasi )KeHIIIMHA TOAIaeTCA O€3pacCyACTBY
U cnumikom mo3iHO Y3HAET, YTO MY)KUMHBI €€ TIpeJalii, -
Kakwue uapbl MOT'YT pa3BesiTh €€ Ievalb,

Kakas nckycHasi yoBKa MOKET CMBITh C HE€ BUHY?
EnvHCTBEHHAs ynoBKa, KOTOpasi CHUMET C HEE BUHY,
KoTopas npukpoet ee mo30p OT B3IIIsI1a OKPYKAIOIIHX,



Kotopast npoOynuT packasiHue B Ayle ee BO3II00JICHHOTO
U 3acTaBuT ero cep/iie Tep3aThCsl YIPhI3EHUSIMU COBECTH, 3TO —yMEPETH).

An Elegy on the Glory of Her Sex, Mrs Mary Blaize

Good people all, with one accord
Lament for Madam Blaize,

Who never wanted a good word,-
From those who spoke her praise.

The needy seldom passed her door,
And always found her kind;

She freely lent to all the poor,-
Who left a pledge behind.

She strove the neighbourhood to please
With manners wondrous winning;

And never followed wicked ways,-
Unless when she was sinning.

At church, in silks and satins new,
With hoop of monstrous size,

She never slumbered in her pew,-
But when she shut her eyes.

Her love was sought, | do aver,

By twenty beaux and more;

The king himself has followed her,-
When she has walked before.

But now her wealth and finery fled,

Her hangers-on cut short all;

The doctors found, when she was dead,-
Her last disorder mortal.

Let us lament in sorrow sore,

For Kent Street well may say

That had she lived a twelvemonth more,-
She had not died today.

( JoOpsble roau eAMHOIYIITHO
OrmnakuBaroT Majgam bieis,
Kotopas Hukoraa He »mana 106poro cioBa
OT Tex, KTO €€ BOCXBAJISIL.



Hyxnarommecs: peko NpoxXoauin MUMO €€ IBEpei,
U Bcerna ona Obuta K HUM 100pa.
Omna Jerko maBaja B3aiiMbl OCTHBIM,- TEM,

KT0 He 3a0bIBall OCTAaBUTH 3aJIOT.

OHa cTpemMuiach yroJiuThb COCEAsM
CBoMMH MOJIKYNAIOIUMHA MaHEPAMU

W Hukoraa He 1u1a NOPOYHBIMU ITYTSAMU, -

JIume TOABKO, KOrJa rpelnia.

B uepkBu, pasoneras B 1IeIKa U aTiachl,

B HenmoBepHO# 100Ke ¢ KPUHOJIMHOM

Ona HUKOTa He IpeMala, CUJid Ha IEPKOBHOM CKaMbe,-
JInmb ToNBKO, KOTJa 3aKphiBaja riasa.

Ee 1100BH, yX MoBepbTE MHE, IOMOTaJIHCh
JBanuate 1 6oJiee meroyiei.

W naxe cam KOpoJsb yCTpeMJIsuICs 3a HEl BCle],
Korpga ona nmpoxoawiia nepes HUM.

Ho Teneps ee Giaromnoxy4ne v MbIIIHOCTh HCTIAPUIIHC,
Bce ee Bo3abIxarenu ucuesiu.

A IOKTOp YCTaHOBHII, KOT/1a OHA yMepJIa,

Yro nocnenHss ee 601e3Hb ObljIa CMEPTEIBHOM.

JlaBaiiTe ke oIulayeM ee ¢ ropedbto U IiyOOKOH mevanslo,
Benp Bce ¢ KeHT-cTpUT ckaxyT, OybTe yBEpPEHBI,
Yro ecnu 6 oHa mpoxuia emte 12 mecsues,

To yx ceroamst oHa Gbl He yMepia)'.

Ob6a CcTUXOTBOpPEHUS, KaK BHUIHO, OOBITPHIBAIOT Ty CHECHU(PUUYHYIO CTOPOHY
JTO00BH, KOTOpass  HAXOOUTCS  3a paMKaMU «Yy3aKOHEHHBIX» MPWIMYUN, HO
MpUBJEKAEeT MO3Ta MO MHOTMM NpPHYMHAM Topa3io OoJiblle, 4YeM 0001 U3
MPUBBIYHBIX  «HPABCTBEHHO-BBIAEP/KAHHBIX»  JIIOOOBHBIX  CHOXKETOB. (CX0XKECTb
CTUXOTBOPEHMH M B OYEBUAHOW JBYIUIAHHOCTH HW300pAKEHHUS, HW3BICKAHHOU
UTPUBOCTH, KOTOpas COJMKaeT MX MaHepy C pokaimbHoW cruimuctukou| 1, €.10].
3/1ech BOCXBAJSIOTCS T€ KAaU€CTBA U CBOMCTBA JKEHILMHBI, BO3JIIOOJIEHHON, KOTOPBIE
MO JIOTMKE BEIEH JTOJKHBI ObUIM OBl BBI3BAaTh OCYXKJICHHME, a BHJIMMAas WHTEHUUS
HazuJaHus mnpeoOpasyercs B IIyTKy. HeTpyaHo 3amMeTuTh cBoeoOpa3ue MaHEphl
['onncMuTa B «CMEILIEHUH PAa3HOT0», B U300paKEHUH YeJI0BEKa B €r0 pa3HOOOpa3HbIX
IIPOSIBIICHUSIX, T.€. B TOM CHHTE3€ PA3HOr0, KOTOPBIM HCCIEN0BATENN TBOPYECTBA
ComacMuTa MOCHEIHUX JIET W ONpeAessifoT Kak ero HoBatopctBo[ 5 ]. Xots 310
HOBaTOPCTBO OTMEYaJH JOBOJILHO paHo, yxe B X1X Beke[4], TpamuiuoHHOE U, B
KaKoON-TO Mepe, CTEPEOTUITHOE 3aKperyieHue TBopuecTBa nucarenein XY 111Beka 3a
JUTEPATYPHBIMU HANPABJICHUSIMU MEIIAJI0 YBUJETh CI0XHOCTh U HEOJHO3HAYHOCTh
TaKoro «pacmnpeneneHus». CrepeoTunsl B BocnpusaTuu aurepaTypbl XY111 Beka
ObLTM CJIOMaHbl HE TakK JaBHO, Ojarojapsi yCWJIMSM W JTHEIIPOBCKOM IIKOJIbI
uccinenonareneir. CBoil B3I Ha 00pa3 3ITOM  AIOXHU Jaja co Bceu
yoenurensHocThio H.T.Ilaxcapbsin B u3BeCTHOM cerojiHs crarbe «MpoHus cyabOb»



BEKa [IpocBemiennsi:  OOHOBIEHHAs  JUTEPATyphl WM  JIUTEpaTypa,
JCMOHCTPHPYIOIIAs «UCUEPIAHHOCTL cTaporoyn?[ 7, c.69 — 117]

I'epouHeii npemiaraemMpIX I aHAIU3a CTUXOTBOpeHU ['onacmura, Kak U Bcen
ero IMo33MU Ha TeMy JIOOBH, CTaHOBUTCS Hekas «lovely womany, oyapoBatesbHas
KEHIIMHA, Yb€ CEPJILICE U YM TaK JETKO CKIOHSIOTCS K «3a0y:KICHUSIM», TaK JETKO
«rojaarTcs 6e3paccyicTBY». Takoil «ouapoBaTENbHOW KEHIIMHOW» MOXKET OBITh U
OJIHAa U3 «IIPUCTOHHOTO» coclioBus, kak Codprs u Onusus [IpumMpoys, U KeHIMHA
«CBOOOJHBIX HPABOBY», OYKBAJIbHO MPOCTUTYTKA, HEKas Anpuc ¢ bay-
crput (ctuxorBopenue “To Iris, in Bow Street, Convent Garden”). Ona mo-
KOPOJICBCKM HEMPUCTYIHA U CaMa pPeIIaeT, KOro OJIapuTh CBOEU 0JIaroCKIOHHOCTHIO,
OTYEero €€ BO3JbIXaTelld, MOChUIas B cepiauax kanpusHyro ngamy “to the devil”,
NpeObIBAIOT B OTYasSHUU. Ota Alipuc BbI3bIBAIOIIE COOJIA3HUTEIIBHA, ee
0oXeCTBeHHBIE 4Yaphl H3iIydaroT cusame(“every charm divine... all-commanding
shine”), kotopomy mokopsitotrcs Bee. JJaxe FOnurep He MOXKET mepe]] HUMH yCTOSITh
— “...even Jove was taken in/and felt her charms, without disguise within”
(ctuxotrBopenue «On Seeing Mrs.*** Perform in the Character of ***y»). Oanako
«oyapoBartelibHasg JKCHIIMHA» 3HAeT cebe IIeHy, OHa MOKET IOMaHUTh CBOMMH
npesecTsMU, HO COXPaHUTh «cyBepenuter» — “For though she gives me up her
breast/Its panting tenant is not mine”(ctuxotBopenue ‘‘Translation of a South
American Ode”). OaHOBpeMEHHO >KEMaHHMIIA MOXET OBITh JICBCTBEHHO YHCTA,
3aCTeHYMBa, CThIIMBA. TakoBa Hekas Maiipa (Myra — upnanackuii BApuaHT UMEHH
Mapus) u3 cruxoTBopeHus “A Sonnet”, kotopas oxBaueHa y)XKacoM IO TIOBOTY
HEOOXOJMMOCTH BBITTOJTHEHHS CYINPYKECKOTO JO0JTa CO  CBOMM HOBOHWCIICYCHHBIM
cynpyroM. Ha 3T0 y HMpOHWYHOTO W MPOHMIIATEIIEHOTO TIOBECTBOBATENS €CTh CBOE
CyXKJeHue: eciid Obl eMy ObUIO JaHO XOPOILIEHbKO MOAY4YUTh Maiipy, HaBpsA Uy
Hee B JaJbHEHIIEM MOSBWIMCH ObI TOBOJIBI I Toa00HBIX crpaxoB(“had Myra
followed my direction/She long has wanted cause to fear™).

Kak BugHO, B o0Opasze “lovely woman” coBMeleHbl y3HaBaeMble BapHaHThI
KEHCKOW HATyphl B UX €CTECTBEHHOM IIPOSIBJICHUH, B HEMPEICKA3yEMOM COUYETAaHUU
WHCTUHKTUBHO-UMITYJILCUBHOTO U OCMBICIICHHOTO, TPOJIMKTOBAHHOTO YCJIIOBHOCTSIMH
colraibHONM Mopanu. JKeHIuHa, «oajaBiiascs 0e3pacCyACTBY», MPEACTAET Kak
BapUaAHT CTOJb MPUBIEKATEIbHOTrO cepaiy [omacMuTa dyenoBeka Takoro, Kakoi OH
€CTh, & HE TaKOro, KAKUM €ro XOTAT BUJETh MOpanucThl u joruku. [lociemnue, B
MMOHUMAaHUU TIUCATENs, CEPhE3HO OIMNOAIOTCS, BOCIIPUHUMAS YETIOBEUYECCKYIO TIPUPOTY
KaK paluoHanbHO ycTpoeHHyto (“Logicians have but ill defin’d/ As rational, the
human kind”, “The Logicians Refuted”), Beib 4eIOBEKY CBOHCTBEHHO OBITh CT1a0bIM
u ommbatecs (“...both a weak and erring creature”, “The Logicians Refuted”), a
WHCTUHKTBl HMHOT/IA OKa3bIBAIOTCS 0oJiee HAJACKHBIMH  OPHUCHTHPAMH, YEM
XBaCTJIMBBIN pasym (“...instinct is a surer guide/Than reason- boasting mortal
pride”, “The Logicians Refuted”).

CHucxomurtenbHas no3unusa [omacmuTa K c1abOCTAM YEIOBEUECKOW MPHUPOABI U
orpeeNseT ero oTHouieHne K Tor “lovely woman”, o koTopoii OH BeIEeT peub B
cruxorBopenun “When Lovely Woman Stoops to Folly”.

OxcromoponHas «Bctpeda» “lovely woman” u “folly” ¢ mumpokum guamazoHom
WHTEPIPETAIUA CMBICIIa TIOCIETHEr0 TOHATHS (3TO U «IPHUUYZa», U «Kapus», H



«rpex», «MPECTYIUICHHE») IO3BOJSET UIPaTh OSTUMU CMBICIAMHM B TEKCTE,
NEPEKIII0YAs UX B PA3HBIE CTUJIEBBIE PETUCTPBI.

Nrak, «ouapoBaTenbHas KEHIIMHA» «OCTYNUJIACh» M OCO3HAJIa, 4TO COTBOpHIIA
HEUYTO «HEIO3BOJIEHHOE», IpexoBHOe. Ho He ee «rpex», He €€ «IIPOCTYMOK»
BBI3BIBAIOT OCYXKJCHHE Yy TO03Ta, a HeOJaromnpusiTHas CUTyalus, CO3/laHHas
«MPENATENBCTBOM MYKUHUH», O KOTOPOM CTaJI0 U3BECTHO «CIIHMILIKOM IO3AHO». XOTb
«TIPOCTYNOK» W HAa3BaH «BHUHOW», «IO30pOM», HE HA HEM CKOHIIEHTPUPOBAHO
BHHMAaHHE, a HA TOM, KaKoe HCKycCTBO (art), yJIOBKy HaJ0 MPUMEHUTh, YTOOBI 3Ty
CUTYaIlMI0 TapMOHU3UPOBaTh. Pa3BuBas OyKBaJbHOE 3HAUEHUE CYIIECTBUTEIBHOTO
“art” — HCKyCcCTBO, JUIEACUCTBO, MPEACTAaBICHUE, [ OJIICMUT U ONMPOOBIBACT OAHY
13 BO3MOXHBIX TE€aTPAIbHBIX «YJOBOK», IPUBBIYHBIX JJIs1 3aBCErAATAEB TOTJAITHUX
IIOCTAHOBOK, OH Mpearaer «JIOTUYHYI0» JIPaMaTUYECKYI0 KYyJIbMUHALUIO C
«ouHImaImm» 3pQPexToMm — CcMepThI0 HecuyacTHOW repounu. Ho 310 norumka
UAcTU3UPYEMON WM IpaMaTU3UPyEMOIl MOJIeTu OBITHSA, a HE PEaJIbHOM KU3HU C €€
€CTECTBEHHBIM TE€YEHHUEM, C €XKEAHEBHBIMU PYTUHHBIMU «IIPOMAIIKAMH», KOTOPBIE
MHOTJIa OCTAarOTCS U HE 3aMEYCHHBIMH OKPY’KAIOIIUMH.

“To die” — «ymepeTb» — KOHTPAIYHKT CTHXOTBOPCHHS, €r0 KYyJbMHHAIIUA,
oOHaXkaroIlass UrpUBO-NIAPOAUMHBINA 3aMbICENl, TJI€ CTAJIKUBAIOTCA TEaTPaJbHOCTh U
€CTECTBEHHOCTh, TOKA3yITHOCTh U UCKPEHHOCTh B CYTH YEJIOBEKA, PEAJIbHASI )KU3Hb U
ee UMMTaLus, IpeBpalaromas xu3Hp B ¢apc. [Ipogomxenne storo papca HaxoauM B
«Onerun BO CJIaBYy €€ BEJIMYECTBA )KEHCKOW CEKCyallbHOCTH, Muccuc Mepu bieiisy.
31ech «o4apoBaTeNbHas JKEHILIMHA» MPEICTaBlICHa B JIy4aX CBOEH y»Ke OCMEPTHOM
ClIaBbl, a WIrpoBas MaHepa OOHaXaeTcs cpazy ke B MapaJoKCaJIbHOM
MIEPEOCMBICIIEHUM CamMOi  KaHpOBOM (HOpMBI. IDneruss — >KajloOHas MEeCHb  —
OKa3bIBAETCA « MECHEH BO CIaBy» M, K TOMYy XK€, «e€ BeludyecTBa cekca»! ITo
BAKHOE YTOUHEHHE ObUIO M3BATO M3 HA3BaHUSI CTUXOTBOPEHUS B PYCCKOM IEPEBOJIE,
BKJIIOYCHHOTO B aHTOJIOTMIO MPJIaHACKOro romopall2, P.55].

CoBerckuil «CHUHAPOM AJbXEHa» JOMYCKaJl TOJBKO CTBIIJIMBO-YKOPOYEHHBIH
BapuanT — “Mrs Mary Blaze”. Jla u coBpemennslii nepeBoa A.Ilapuna Toxe *kemaeT
JydIero — «JJerust Ha CMepTh Kpachl ¢aboro mosa rocnoxu bieis»[3]. Mexay
TE€M, HOPOTUYECKHA MOMEHT HMEET IPUHUUIMAIBHOE 3HA4YEHHE B IIOITUKE H
ceMaHTuKe oieruu. lIpexxae Bcero, OH OINpeAeNsieT XapakTep JUTEpaTypHOU
MOJIEMUKU C CO3JaTesIMU MOJ00HOTO kKaHpa: 371ech y ['onjncMuTa, Kak M B Ipyrux
€ro IIyTIUBBIX 2Ierusax[8, C.81-89.], HE COBCEM «TOT» OOBEKT, KOTOPBIH IOKCH
BBI3BIBATH 3JIETHUYECKME 4yBcTBA. HeoObuHa M xkaHpoBas (hopma MOBECTBOBAHHUS: B
HEl, KaK U B JUMEPUKAX, €CTh 3aKJIIOUHUTENIbHbIE (Ppa3bl-IEPEBEPTHIILIN, MEHSAIOIIHNE
CMBICJI Ha MPOTUBOMNOJIOKHBINA, MPEBPAIIAIOIINE AIETUYECKYI0 UYBCTBUTEIBHOCTH B
napoauto. Ha maHep CBOMX COOTE€YECTBEHHUKOB- IOMOPUCTOB ['OJJACMHUT arakyer
«HA3UJATENbHYI0, TOCTHYIO IYPUTAHCKYIO JIUTEPaTypy», MpOSBIsAs B CBOEM
TBOPYECTBE CBOWMCTBA HAUMOHAIBHOM FOMOPUCTHUYECKOW JIMTEPATYPHI -
«HEYKPOTUMYIO (paHTa3MI0, IPUIYIMBOC COYCTAHNE MATETUKH U HPOHUM»[6, p.10].

B anmernn 0 cUMBOE KEHCKOM CEKCYyaIbHOCTH, MHUCCUC bieins, urposas
MaHepa, Kak 1 B TEPBOM CTHUXOTBOPEHHH 00 «0uUapOBaTEIbHON KEHIIMHE», 3aJaHa
OKCIOMODOHHOW BCTpPEYEM BBICOKOIO W HHU3KOIO, «E€ BEJIMYECTBA» U «CEKCay,
OMOHMMHYHOM Mrpoii cMmbiciioB umenn “blaize —blaze” («6meck», «Benmukoenuey),



BBICMEHMBAHHEM  HAMBIINICHHBIX, TEPETPYKEHHBIX  JAMUTETAMU  MOITUYECKUX
NpOU3BEACHUN «B JyXe «JJeruu, HalmMCaHHOW Ha CelbCKOM Kianouiie» Tomaca
I'pes». Ho Tommemur mapoaupyeT HE  TOJBKO  CTHIIMCTUKY  HW3BECTHOM
KJIQJIOUIIIEHCKOW T033UM, HO «ObeT» 1o ee cyTd, (uinocoduu, B OnmecTsiie
IIYTJIUBOM MaHepe HaxoJid CBOM apryMEHThI B 3allIUTY HHBIX JKU3HECTPOUTEIHHBIX
npuHiunoB. 1 kak ckaxer o nucarene C./[xoHCoH, «...Koraa oH He nuier, HET ero
riIyree; KOorja ke OH Oepercs 3a Mmepo — 3TO caMblii YMHBIN 4eJIOBEeK Ha cBeTe»[9, .
c.104].

CnaBa muccuc bneis — cnaBa 4yBCTBEHHOM JIHOOBU, BOCIIPUHATOM HE KaK IMOPOK,
TpeOYIOMU OJHO3HAYHOTO OCYXKJICHHS, a KaK €CTeCTBEHHOE CBONCTBO UEJIOBEKa,
MMEIOIIEE JBOMCTBEHHYIO XapaKTEPUCTUKY. ITO MOXET OBITh MPOSBICHUEM U €TO0,
YeJI0BeKa, C1ab0CTH, U MPUMEUYATEIHbHOTO Aapa («KOHBKA», O-CTEPHOBCKH), HUUYTh
HE TPOTHBOPEYAIETO HAJWMYMI0 B HEM « YCTAHOBJICHHBIX» MOpajbio 00IIecTBa
noOponereneii. WX monHBIA  «pemepTyap» HaMEpPEeHHO  IEpPEUYHUCIICH B
XapakTepucTuke Muccuc bieit3: oHa no6pa, momoraer OeIHBIM, CCyKaeT JIeHbraMu
Hy)KJaommxcs, HaboxkHa. Yero xe 0o01e? DTOT BOMPOC, XOTSA U OCTaeTCs B
MOATEKCTE, OYEBUJIEH B runeprpodupoBaHHor wmaHepe [omacmurta cobiroctu
YUCTOTY «ILIEH3YpHOTO» OTOOpa  HMMEIOUIUXCS Y «04YapoBaTENbHON >KCHIIUHBD)
nobponerensix. Ha ux ¢oHe MOMKHBI MOMEPKHYTH JJII CTPOTHX OJIFOCTUTENEH
HPaBCTBEHHOCTH BCE «MaJIeHbKHE CJIabOCTH», O CHUCXOXKIEHUU K KOTOPHIM U
MpU3BIBACT NMOAT («Hem maxoco Heneno2o 3a0ayicoeHus, KOmopoe He HAUl1o Obvl
c80€20 3auUMHUKAa», — CKaXXeT OH B OJHOM U3 CBOMX a(oOpU3MOB U HE pa3
BBICKOKETCS TI0 TOBOAY HEOOXOJAMMOCTH JAepKaTh CTpaka IS «I00pOJeTeNH,
HYX/TAOIIEHCS B IIOCTOSTHHOW OXpaHe»[2, ¢. 47]). OcoObli CTHIMCTUYCCKHNA PUCYHOK
KYIIJIETOB BOILIOINIAET 3TY OCHOBHYIO HJEI0 CTUXOTBOPEHUS. 3aBepiaroniue (Gppas3sl
KaXXIBINA pa3 1al0T CBOCOOPa3HOE «YyTOUHEHHE» OUepeHOM 100poaeTenu:

She never slumber’d in her pew

But when she shut her eyes
( Omna HUKOT'Jla HC ApceMaJia, CUIA Ha HepKOBHOﬁ CKaMhbC,
Jlutb TONBKO, KOT/1a 3aKphIBaia riia3a)

[lyTnuBbIe CTUXOTBOPEHHS HA TEMy JIIOOBM BMEHIAIOT B ceOs, KaK BUIUM,
MHOTO€, YTO JaJieKO BBIXOJUT 3a paMKu H30paHHOW [OJICMUTOM TEMaTHKH.
«OuapoBaTenbHasi SKEHIMHA»  OKa3bIBACTCS  KOHKPETHU3UPOBAHHBIM  00pa3oM
0OBIYHOTO y3HABAEMOTI'O YesioBeKa, ogHoro u3 tex «good people all of every sort», x
KOTOPBIM TaK 4YacTO amneUIUpPyeT TMHCcaTelh WU KOTOPHIX TakK JIIOOUT W KajeeT. B
OTKPBITUM MHOT000pa3usi COCTABJSIOLIMX CYIIHOCTH 4YelloBeKa ['onacMuT Bueln
HEKHe O0IIMe 3aKOHOMEPHOCTU OBITUS U B Pa3HbIX (OpMax pa3MbILUIsI 00 3TOM B
XYJ10°)KECTBEHHOM TBOPYECTBE.

[Toa3us ['onacmuTa HA TeMy JIFOOBM ~ — 3HAK CHATHS NMadOCHOW TEHJICHIINH,
MMEIOIIEeH MECTO, IyMaro, B JIOOOM «Cpe3e» UCTOPUHU JIUTEPaTyphl U B TBOPUECTBE
M000T0 MUcaTens, OTKIMKHYBIIErOCs Ha IJIaBHbIE UAEH CBOETO BPEMEHHU U CTABIIIETO
3aJI0)KHUKOM 3TUX UAEHU. «JIerkocTh», BOJBHBIA 3KCIIPOMT, UTPOBOE HAYaja0 — BCE
3TO CYTh CBOOOIHOIO JbIXaHHs MOATUUYECKOMN AYIIH, IPOSBIECHUE TOrO O€3yCI0BHOTO
JUYHOCTHOTO Hayaja, KOTopoe Y.DKO CBS3BIBAET C «OTKPBITHIM» TBOPYECTBOM U
«OTKPBITBIM Mpou3BeaecHrueM»[11, ¢.35].



[TepeBonbl cTUXOTBOpEeHUH ['0NICMUTA B BEPCUU aBTOPA CTAThU
IIpomaxu oyapoBaTeJbHOU 1aMbl

OuapoBarenbpHas Jama,
V3HaBmm 00 U3MEHE €ii,
He uckasut B nevansHOM apame
N3rub HacypbMIIEHHBIX OpOBeit

M KOIKOCTh CMOXKET HE 3aMETUTh,
CymMeeT B3rsiibl BCEX MPE3PETh.
Ho, 4T00 M3MEHHUKY OTBETUTH
IIpunercs Bce ke yMepeTh

JJierusi BO CJIABY €€ BeJINYeCTBA JKEHCKOM CeKCcyaabHOCTH, muccuc bueii3

B enuHOMy1115€ TOOPHBIH JTFOT

O Mmuccuc brneiiz ckopour.

Teneps u TOT, KTO K HEMl ObLI JIIOT,
XBaJIUTh €€ CIEIINT.

Knana, kak CKaxyT, y 1BEpen
[Ipumenmmx Ha IOpOT.

U nopasana, eciu et
OcraBnen ObLT 3aJ10T.

K cocensim ¢ nackoro Bceraa.
Cratb npaBeHON PEILHNB,
['pex Ha mymry 6pasna oHa,
JIAIIb TOJTBKO COTPEIINB.

XOTb B IEPKBU KPUHOJIMHA KPYT
Meman cBepIINTh MOKJIOH,
Peuam BHUMaua, ecii BIpyT

He morpy»anace B COH.

B nro6Bu KisuHCH € (MHE TToBeph!)
Hewmaneb1ii cTpoii FOHLIOB.

Tam ObLT 1 caM KOPOJIb (TTPOBEPH!)
Cpelnlb 3TUX MOJO/ILIOB.

Ho BOT yTHXJIO BCE BOKPYT,
[Ipomna mo0OBH mopa.



«ITocneaaunii CMEPTHBIM OBLIT HEAYTY,
TBepauIn 1OKTOpA.

Eii BO3gagum Teneps CrosHa,
XOTb 1 ¥ HE CJIE3/IUB!

bineit3 Mapu rog eme 6 xuna,
Bynp Hall MOKOMHUK KUB!
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