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CONCEPT “NATURE” IN POETIC TEXT AND ITS REFLECTIOIN
IN TRANSLATIONS
KOHIEIIT «IIPUPOJIA» B IIOETHYHUX TEKCTAX
TA MOT'0 BIZIOBPA’KEHHS B TEPEKJIAJTAX
KOHIEIIT «ITIPUPOJA» B IIOETUYECKHUX TEKCTAX
N EI'O OTOBPA’KEHHME B IIEPEBOJIAX

Y 3anponoHoBaHiii cTaTTi HA I'PYHTI BipIIOBAHOI0 TEKCTY AOCTIIKEHO CKIATHMIA i
0araToKOMIIOHEHTHHIl KOHUENT «IpHUPoaa». [lo nomykiB cnonykae Toii (akrt, mo oyib-
sika TOYHA JeiHillisi JaHOr0 KOHIENTY HABPSI/I YH MOKJIMBA, OCKIJIbKH «IPUPOIa» HaJle-
JKHTH /10 TAK 3BAaHUX T'YMAHICTUYHHX CHCTEM, III0 BKJIIOYAE JIOMHY, a, BiIMOBIHO /10 Cy-
YacHOI JIOTiKH, BU3HAYEHHS MOAIOHMX CHCTEeM He BiANOBiZa€ BHCOKHMM CTaHIapTaM TOY-
HocTi i crporocTi. KoHuenT 3aB:kau Mo€IHAHMIA 3 NMEBHOIO Tajiy3310 3HAHb, TOOTO 3 KOH-
KpPeTHUM TeMaTHYHUM 1nojeM. TiIbKHU Ti sIKoCTi i BjJacTHUBOCTI npeaMeTa, siKi € iCTOTHU-
MH JJIS1 IEBHOI 00/1aCTi JI0ACHLKOI JiSlJILHOCTI, BKJIIOYAIOTLCA B KoHuenT. OT:ke, oqHa i Ta
cama peaJiisi, po3IVIIHYTa B Pi3HUX cepax AislJILHOCTI JIIOAMHHU, Oyae MaTH B IKOCTi Bigmo-
Bi/IHOCTI pi3Hi pucH KoHIENTY.

Meutoaiiini Ta JipuyHi, yacom ay:ke MoXMypi i HeKBaNJIMBi, a YacoM HaA3BUYAliHO
eHepriiini, sickpasi i He3a0yTHi moeTtuuyni TBopu Emini /likincon cBinuaTh mpo yHikaab-
HiCTh CBITOIVISIAY MOETECH, YcAaMiTHEeHHS sIKOI HaJa€ iii MoKIMBOCTI OlIb1I THO0KO 3aMuc-
JIMTHCH HAJI CEHCOM KUTTs. BinnoBiaHo, 1oMiHaHTHOIO TeMol nmoeTuuHux tekcriB E. Jli-
KiHCOH € BTiJIEHHSI CYyTHOCTi BcecBiTY Y mpupoai, B HaiiJu:K4Y0My 0TOYeHHI — MiKpoKocMmi,
SIKMIi € MPoeKLi€0 MAKPOKOcMY 3 ycimMa Horo ckiaagoBuMu. 3ajrydeHi 10 aHami3y ii Bipwis
eJleMeHTH CEMAHTHYHOI0, JiHIBOCTHJIICTHYHOI0, KOHIENTOPHOI0 TA MOPiBHSLILHOIO Me-
TOAIB I03BOJISIIOTH HAOJIM3UTHCS 10 CYTHICHUX CKJIAJIOBHX BEJIUKOI TAEMHMILI, IKa Ma€ Ha-
3By npupooa.

IIpeameTom 0c00.1MBOI 3aLliKaBJIEHOCTi B A0C/IiKEHHI NOCTAIOTH MYJIbTHIIHIBAIbHI
3pa3ku nepeksajaiB BipmiB E. [likiHcoH Ta iX moTeHIiaJdbHi MOKJIMBOCTI 111010 30epesKeH-
Hsl CyTHOCTi MUTOMOI'0 KOHIIEIITY.

Kniouosi crnoea: KOHLENT, JEKCHMKO-CEMAaHTHYHHUI BapiaHT, MPUPOJA, IHAWBIIyaIbHUI
CTHJIb, CHMBOJL.

B nanHoii ctarbe Ha Marepuase OTACJAbHBIX MO3THYECCKUX l'lpOl/BBe}.IeHl/lﬁ paccMmo-
TPEH CJIOKHBIN 1 MHOTOKOMITIOHEHTHBII KOHIIENT «mpupoaa». Hay'-[HOMy MOUCKY Crocoo-
CTBYET TOT (l)aKT, qT0 JII00as TOYHAs Z[e(l)l/l]-[l/l].ll/lﬂ JAHHOI0 KOHIENTa e€aBa JIU BO3MOXK-
Ha, MOCKOJbKY «IIPUPOAA» OTHOCUTCHA K TaK Ha3blBA€MbIM 'YMAHUCTHYECCKUM CHCTEMaM,
KOTOpPbI€ BKIIOYAKOT 4Y€/J10B€Ka, U, B COOTBETCTBUU C COBpeMeHl—[Oﬁ J'lOl"PlKOi/i, omnpeaeJsie-
HHE MOAO00OHBIX CHCTEM He COOTBETCTBYET BBICOKUM CTaHAApPTaM TOYHOCTH M CTPOTOCTH.
KoHuenr Bceraa o0beIMHEH ¢ onpez[e.ﬂemloﬁ oTpaciiblo 3Haﬂﬂl7[, TO €CTbh ¢ KOHKPETHBIM
TeMaTHyecKUM moJjieM. TolbKo Te KayecTBa M CBOiiCTBA NnpeaMeTa, KOTopblie sIBJIAIOTCHA
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CyIIeCTBEHHBIMH JJIs1 ONPeieJIeHHOI 00,1aCTH Ye10BeYecKoi JesiTeJIbHOCTH, BKIIOYAIOTCS
B KoHIenT. Takum o0pa3om, oiHa M Ta Ke peasns, paccMaTpuBaeMasi B pa3JINYHbIX c(e-
pax JaeATeJIbHOCTH 4YeJIOBeKa, Oyl1eT HMeTh B KayecTBe COOTBETCTBUS Pa3INYHbIe YepPThl
KOHIENTA.

MesoaguuHble W JHPUYeCKHe, HHOIA XMYypble M HETOPOILIMBBIE, HHOIIA
HEeOOBIKHOBCHHO JHepruYHble, sipkue M He3a0bIBaeMble INMOITHYECKHE IPOU3BEACHUS
OMuau [IMKMHCOH CBHAETEIbCTBYIOT 00 YHHUKAJIbHOCTH MHPOBHIECHHMS aBTOpa, yeau-
HEeHHMe KOTOPOW AaeT BO3MOKHOCTH IUIy0:Ke 3aiyMaThcsl HaJ cMbIcioM ObiTHsA. CoOTBET-
CTBEHHO, JOMHHAHTHON TeMON MO3THYECKHX Npou3BeaeHuii J. [IMKNHCOH fABJsIeTCS BO-
IUIOLeHHE CYIITHOCTH MHPO3AaHMsl B MpHpoje, B OJMKailIeM OKPYKeHHMU — MUKPOKOC-
Me, KOTOPBIii ABJIsIeTCS MPOoeKIHeil MAKPOKOCMa ¢0 BCeMH ero cocTasisiiomumu. Ipume-
HEeHHe Pa3JIMYHbIX METOAUK AHAIN3A MO3THYECKOr0 TeKCTa MO3BOJIsIeT MPHOJIU3UTBLCA K
CYIIHOCTHBIM COCTABJISIIOIMM BeJIMKOI TaliHbI npupoobl.

IIpeameTom 0c060ro MHTepeca B MCCIAEIOBAHMHU BBLICTYNAIOT MYJbTH/IMHIBAJIbHbIE
BAPHAHTHI N1EPEBO/IOB CTUXOTBOPEHMI aBTOPA M X MOTEHIHMAJbHbIEe BO3MOKHOCTH B IJ1a-
He COXPAHEHHUS CYTH MCKOMOI'0 KOHLIENTA.

Kniouesvie cno6a: KOHIETIT, ICKCUKO-CEMaHTHYECKUN BApHAHT, IPUPOJIA, MHIUBULYATIbHBII
CTHJIb, CHMBO.

The given article offers an attempt to study such complicated and multi-component
modern concept as “nature”. The research is grounded on the material of selected poetic
works by E. Dickinson. The scientific push lies in the fact that any definition of the given
concept is hardly possible, as “nature” belongs to the so called humanistic systems which
include a human being, thus, in accordance to the modern logics, definition of these systems
does not meet high standards of accuracy and correctness. Concept is always connected
with a certain branch of sciences, in other words — with a concrete thematic field. Only
those sides and features of an object, which are crucial for a certain field of human activity,
are included into concept. It means that on and the same phenomenon viewed in different
spheres may have different conceptual features.

Melodious and lyrical, sometimes sad and melancholic, sometimes energetic, bright
and unforgettable poems of Dickinson indicate the uniqueness of her imaginative world.
She lived a life of a hermit which allowed her to think deep on the sense of being. One of the
dominant topics of Emily Dickinson’s poetic works is the reflection of Universe in the mi-
crocosm of Nature — the nearest environment which surrounds the poet. Different methods
of analysis applied to the research gave an opportunity to move closer to the essence of that
great mystery which we call “nature”.

The subject of a specific interest in the research is multilingualism in translation. The
article views different translation variants of Dickinson’s poetry and studies their potential
in the poetic utterance of “nature” preservation.

Keywords: concept, lexico-semantic variant, nature, individual style, symbol.

At the end of the XX century it appeared urgent to determine content side of a
language sign, to show the connection between language and culture, and to express
specific perception of a notion by particular ethnic group. Thus, the term concept arose.
This term was coined in 1928 by S. O. Askoldov in his article “Concept and Word”
[1, c. 279]. Initially concept was synonymous to notion. It is reflected in “Linguistic
literature dictionary”, which interprets these terms as synonyms ones [4, ¢. 120]. At
present these terms are no longer considered as identical points, but as those which
even belong to different sciences: “notion” is a term from Logics and Philosophy, while
“concept” is used by culture studies [8, c. 20]. N. Yu. Shvedova defines concept as ...
content side of a word sign..., which is supported by the notion, and which belongs to
mental, spiritual or material sphere of human’s existence” [7, ¢. 97].
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Having acquired a non-ordinary scientific interest, concept also attained extensive
conceptual area, where there are such notions, as field and sphere. A. M. Prykhodko
defines concept sphere as the higher system which includes the lower spheres
(subsystems); all mental units are arranged as certain subsystems which are formed
according to the principles of structure, relation and hierarchy with their ultimate points
concept sphere and concept and the relation between them is made via concept field [6,
c. 97].

The given article offers an interpretation of the concept nature in a language model
of the poetic world of Emily Dickinson. This concept has been put into the focus of
the research because nature is special for the English model of world. Besides, it is an
indispensable part of Emily Dickinson’s poetic arsenal. The poet takes into consideration
different aspects of the concept: from those representing elements and powers to those
describing the minutest things.

Emily Dickinson is considered to be among the most prominent XIX poets in
America. She launched a challenge to literary conventions of those times, as her
poetry did not correspond to the established traditions or canons. She became famous
posthumously and her creation influenced the development of the poetry written in the
English language of the XX c.

Emily Dickinson wrote free verse, but occasionally one can find rhymes in her
poems. The rhythm and intonation can break and interrupt. Her images are metaphorical
and even dark, they require deciphering. Complicated world arises in the poet’s works
but her poetry is not descriptive and it seems that it is overwhelmed with inner energy.
All these facts make her poetry both enigmatically attractive and mysteriously difficult
for translators. The second aim of the research is to study Emily Dickinson’s poetic
multilingual translations in order to outline potentials in preserving individual features
of the original.

Our research has proved that one of the dominant topics of Emily Dickinson’s
poetic works is the reflection of Universe in the microcosm of Nature — the nearest
environment which surrounds a poet. Melodious and lyrical, sometimes sad and
melancholic, sometimes energetic, bright and unforgettable poems of Dickinson indicate
the uniqueness of her imaginative world.

As it was mentioned above, from the scientific point of view the concept itself
is a complicated phenomenon. What is more, the concept nature is a multicomponent
one. As many researches stress, its single definition is hardly possible, because nature
is a humanistic system without sharp standards or borders (I. S. Shevchenko) [5, c. 72],
while concept as a notion is always connected with a definite field of knowledge and
concrete thematic field (N. A. Koudynova) [5, c. 73].

As a theoretical ground helping to outline structural components of the concept
“Nature” in Dickinson’s poetic works the approach offered by O. O. Zhykhareva [3,
c. 97]. has been chosen. Ukrainian philologist singles out five basic lexico-semantic
variants (LSVs) of the word nature in modern English depending on what seme is
foregrounded. Under lexico-semantic variant we understand a minimal two-side unit
of lexico-semantic system which provides transition from the language system to its
realization in speech.

LSV 1 is presented by the words that define material world and its phenomena;
powers and processes of nature that control material world; those phenomena that
represent material world though are not controlled by the man if compared to the
phenomena that are the part of civilization. Here such semes are actualized: material
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world (nature, cloud, fire, sky, waters); processes, powers, phenomena of material world
(storm, flakes, night, lightening).

LSV 2 represents the state of nature, wild, primitive, untouched, intimate landscape.
The structure of this LSV is presented by the semes untouchedness, wildness, natural
landscape (land, sea, river, brooks).

The components of LSV 3 come from the world of living objects. Thus, these are
not only nature and its phenomena (its parts), but also the man as a living being.

LSV 4 incorporates the laws that control not only the world, but also the man
(whir, sun, fish (as food).

LSV 5 represents wild animals and plants, their life, and also earth and stones,
mountains, trees, weather conditions — the system of existence of the animate and
inanimate beings.

It has been stated that LSV 1 (“the world of material objects”) in the poems of
E.Dickinson is not widely presented. The examples are: barn, rut, fortress, train, fence,
roof, fregates.

At the same time LSV 5 (according to Zhykhareva’s classification — “natural
world”) is represented by the following constituents: morning’s beam (beam), cloud,
fire, waters, gale, storm, extremity, whirl, flakes of snow, dew, lightening, rainbow,
amethyst, pearl, whirr, tune. We also concluded that these two variants closely correlate
with each other because for Dickinson material is also natural and vice versa.

Emily Dickinson’s poetic language uniqueness allowed us to pick out numerous
components which build up LSV 2 (“an untouched natural landscape™): land, sea, river,
brooks, hill, bog, mould, wood, pools, grass, flower, daisy, twig, orchis, bulb, plain,
sand, tide, dandelion, moss, tomb, moor, heather, billow.

The largest lexico-semantic variant of the concept “nature” on the grounds of
analyzed Dickinson’s poetic works is LSV 3 (“the world of living creatures”): bird,
robin, bumble-bee (bee), insect, fish, mermaid, peacock, spider, butterfly, dog, mouse,
cocoon, worm, platoon, regiment,dweller, peasants, he, us, me, thou / thee, population,
platoon, commander, children, man, kinsmen. This variant is mainly represented through
birds, animals and insects, but very few human beings, though.

Twice as smaller as the previous two LSVs is variant 4 (“universe”): sun, summer,
day, night, nature, season, heaven, hell, sky, West, immortality, God.

Thus dominant LSVs of the concept “Nature” in E. Dickinson’s poetry are “the
world of living creatures” (27 linguistic units) and “an untouched natural landscape”
(24 units), next by plenitude goes “natural world” (17 units), “universe” (12), “the world
of material objects” (7).

Multilingual aspect of the concept “Nature” representation is reflected through
the comparative analysis of the existing German, Russian, rarely Ukrainian and Polish
variants of Dickinson’s poems.

The most well-known feature of Dickinson’s “poetic handwriting” is capital letter
applied freely — with the help of this technique the writer stresses significant objects of
the Nature.

This important detail, unfortunately, is impossible to be preserved in German
written translations, because of the peculiarity of this language where all nouns begin
with uppercase letters. In the original of Dickinson’s “Hope is the Thing with feathers”
capital letters are applied to the following important objects: “Hope”, “Gale”, “Bird”,
“Sea”, “Extemity”, “Me”. In translation of W. Aue this marker is leveled by all other
nouns: “feathers” — “Federding”, “soul” — “Seele”, “words” — “Worte” and so on.
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The very concept “Nature " is fully preserved in German, unlike Russian translation
by S. Dolgov, where none of the capital letters is saved. Besides that, some constants of
the “Nature” concept are changed in Russian: “feathers ”’(characteristic of “Bird”, LSV
3) is translated by S. Dolgov as «okpuiiénno» — by a different part of speech and with a
stylistic shift, and in translation by V. Chistiakov this conceptual unit is lost completely:
«obaio nadescoy s ceoio: / bes cnos 6 oywe noemy.

Among the poems analyzed in our work the most popular among translators
appeared the masterpiece “The Sky is Low ...” (W. Aue, V. Markova, Ye. Lynetska, T.
Kazakova). All variants almost completely satisfy pragmatic aims of the original and
don’t ruin its genre and stylistic features.

Though, the most, maybe, disputable spot of the original (“...the Clouds are
mean...”) has some discrepancies: “Wolken drohn’(nep. B. Aye — fixed phrase in
German, unlike Dickinson’s genuine metaphor); «Tyua orcaonay», (V. Markova); « Tyuu
xmypuiy , nep. Ye. Lynetska), in our opinion, loses some individual features, preserved
by T. Kazakova: «... nuwebpoocmeo myuy.

Dickinson’s original “rut” (LSV 1) is translated in German as Weg, in Russian as
«Konesy, «iucenoby, «<nymoy, (LSV coincides), while other representative of the concept
“Nature” — “barn” in translation by Ye. Lynetska is replaced by a specific, marked by
different culture word «Konexy». In T. Kazakova’s translation this unit of LSV 1 is lost:
«He 3naem, 2oe el asocem nymo / M mewemcs CHe#CUHKAY.

The loss of other LSV’s component is observed in the German translation: “4
Narrow Wind complains all Day” — “Der Wind, verzwdngt, verflucht sein Teil” (“Teil” —
«uacmuna yinozoy). An indicator of LSV 4 — the word Day is also absent in both V.
Markova’s («Menounviii gemep — 6 0obude na cex — / ILnauemcs — nenrooumviily) and
Ye. Lynetska’s translations («4 Bemep npo ceou 06uovwl / 6ce noem, noem HyOHO»); it
has been preserved only T. Kazakova’s variant, though capital letter is lost: «/ semep
Hoem yenvlll OeHb ... ».

Besides capital letters, E. Dickinson’s poetry is also characterized by a prevailing
symbolic image of a Daisy. It is present in a great lot of poems and brings a valuable
component to the concept “Nature”.

Though in translations by L. Sytnyk and B. Beriev this meaningful Daisy is
changed into a neutral word //eemox. But the Ukrainian translator N. Volna preserves it:

Croxpotka Beiif 3a CoHieM e —

Kne, ax Ocsgitnuii He 3aiie —

This translation is also successful in saving of other components of the concept
“Nature”: West — 3axo0, Amethyst — Amemucm, Night — Hiu.

It appears that Amethyst (important features: capital letter, symbolic image of night)
is changed into Aeam, what is more — in B.Beriev’s variant (2012 p.) it disappears, been
replaced by association: «umo6 ¢ xaadom cympaxa mue caumocs / 00801bHOU YHACTbIO
ceoetl! ».

A slight semantic shift is observed in translations of LSV 4 representatives: the
word West is «saxamy in all three variants, Night is «noanouv» (L. Sytnyk), «cympax»
(B. Beriev, 2015 p.) — a prevailing image of Night — representative of the concept”
Nature’ has been changed.

Definitely, these shifts don’t ruin the features of the concept” Nature” in Emily
Dickinson’s poetry, but her style partly loses its uniqueness.

The given observations underline the challenge, which translators of poetry often
face, namely: whether to save or sacrifice something from the origin. For example, the
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above mentioned Aeam is a thyme to zaxam.

To overall we should say, that concept Nature in E. Dickinson’s poetry is an
integral part of her idiostyle. It is represented by numerous lexical units, mainly nouns
and overlaps other major concepts of her poetry, for example it meets Death. It has been
proved by the analysis of two prominent poems: “I DIED for beauty, but was scarce”
and “My life closed twice before its close”.

The research has proved that poetry of E. Dickinson is a masterpiece of universal
character. It is an everlasting story of small but important creatures and objects, which
surround us and our life full. The epoch in which she lived influenced the life and
creation of the poet. Feeling the impact of transcendentalists, she borrowed the interest
to nature. The transcendentalists worshiped nature and endowed it with spiritual power.
Dickinson regarded herself as an indispensible part of nature and was trying to convey
this unity to everybody through her poetry. Due to the poet’s isolation, she received an
opportunity of deeper penetration into the sense of life and she explained some notions
with the help of imagery and that made her creation unique and meditative.
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